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7. ME §8’S HAL IL, 
suveendy EVENING, FEB. 2irn, 1870. 
Artuur S. Suttivan’s boy’ Oratorio, 
“T? HE PROD A L 8 O N;” 
Ranpxccar's once Scena, 
A? 


DE 
MEHUL'S as IN'G MINOR ; 


MOZART’S UNPUBLISHED SERENADE, 
FOR STRING INSTRUMENTS, 
Will be Performed at the CONCERT of the 
8ST. THOMAS’S CHORAL SOCIETY. 

Artistes :— 

Mdme. Rupgxsporrr. 

Mdlle. Draspit. 

Mr. Artuur Braon. 

Mr. Parry. 


And 
- SIMS RE LI VES. 

a ee Ma. E. Benpina. 

The Band and Chorus will number 300 Performers. 
Conductor : 
Mr. ALBERTO Ranpragmr. 

Tickets to be had at Austin’s Ticket Office, St. James's 
Hall, Piccadilly, and all the priccipal Musicsellers. 


8. *: GEORGE’S HALL, 


Pea Pracs, Recent Street. 
RDAY OPERAS. 

Mr. STANLEY BETJEMAN has the honour to announce a 
Series of Operas in —— commencing SATURDAY, FEB. 
19th, 1870. The Operas will be given entire, and with all the 
effect available at St. George's On Saturday, Feb. 19th, 
will be produced Geet 


U_=6§8 
Faust, Mr. Stanley tien: Mephisto 
Valentine, Mr. R. Lansmere ; Wagner, Harvey ; Siebel, 
Miss Bessie Emmett ; Martha, Mrs. 8) Marguerite, Miss 
Fanny Hi Chorus 


harpe ; 
eywood. of Soldiers, Péa:ants, Students, &c. 
Conductor, Mr. Isidore de Solla. “ i 





toh, 3 Mr. R. Temple; 


8 Manager, Mr. Frank 
Burgess. Admission :—Numbered , 58. ; reserved seats, 
3x. ; balcony, 2s,; admission, 1s. Full. culars and tickets 


at St. George’s Hall ; Austin’s Ticket ce, St. James’s Hall ; 
Chappell’s, 50, New "Bond- street ; Duff and Stewart’s, 147, Ox- 
ford-street ; Vinning’s Operatic Agency, 125, Regent- -street. 


RB ARMONIG SOCIETY.—Under the im- 
mediate patronage of Her most Gracious Majesty the 
Queen, ph Royal Highness the Prince of Wales, and Her Koyal 
Highness th e Princess of Wales.—Fifty-eighth Season.—Con- 
ductor, ‘Mr. G. CUSINS.—The Concerts of the ensuing 
will tabs place at 8ST. JAMES’S HALL, on Wednesday 
ev 16 and 30; on Monday evenings, April 25, 
May 9, May 28, June 6, June 20, and July 4. Terme of Sub. 
scription for the Eight Concerts :—Three neas, two guineas, 
and one Lamborn Cock & Co, and 63, New Bond- 
street ; 's Ticket Office, St. James's Hail. Also at 
Mitebett's, Bubb, R. Ollivier, oy yy pell, Keith, Prowse & Co., 
d Alfred Hays. LEY LUCAS, Secretary. 


CHUBERT SOCIETY, Beethoven Rooms, 27, 
-street.—President, Mr. BENEDICT, Director, 

Herr SCHUBERKTH.—Fourth "Season, 1870.—Kirst Concert, 
Thursday, Feb. 24th. The first part of the programme includ- 
ing ——— and instrumental compositions of Schubert. The 


remaining tickets to ety lication to Messrs. D. 
Davison & Co,, 244, Regent-street bs 


R. GREENHILL bebe to announce his Second 
Annual eet S for Feb. = at the Beethoven Rooms. 











ocalists: Mesdamwes — Anvie Hall, Julia 
Elton, MM. Greenbil. J Bushelle, and Miles Bennett. In- 
strumentalists: Clarine' r. Clinton; Pianoforte, Mr. Walter 
Bache; Conductors, § nF Randegeer and Ettore Fiori. 
Tickets to be had of Messrs. L. Cock & Co., and Mr. Greenhill, 
1, St. George’s-terrace, K: 





PRELIMINARY ANNOUNCEMENT. 
SATURDAY ENTER’ 
8ST. GEORGE’S HALL, BRADFORD. 


fully informed that arrangements have 
been made, with a view pny SB which has long 


been felt in this populous of es ng Cheap Rational 
and Popular Am hewmen usements hs ae hay It 
has been to make the ex ng on 
pie SATURDAY EVENING a of von Cc Tse and 

PERFORMANCES of an opel and cheerful character. 


ects of an objectionable 
» and it is hoped that the . ‘ort made to provide a 
‘recreation for the Public will meet with a correspond- 

ig Suara, aes | and ey . A to the permanent estabish- 
The arrangements will be under 

the management of Mr Ct Cc, Sree to whom all meng 


respecting Dn aa , Stating terms 
ins “Enchange- buldings, Nove November, 1869 





RADFORD, ST. GEORGE’S HALL.—SATUR- 
EVENIW' 


DAY G ENTERTAIN MENTS.—Mr. C. Ollivier 
will be to any Concert P: or others, 
having inments of a popular and am’ character. 
Terms, and nature of the formance, to be to 4, 





MDM. SINICO, Miss HELEN D’ALTON LiCoe- 
tralio), and Signor FOLI, All communications relati 
to engagements for these 


EXETER HALL. 
SATURDAY EVENING CONCERTS. 


The First Series of the Saturday Evening Concerts terminated 
last week. The undertaking has been received with so much 
favour that the Director has determined to carry the Concerts 
on for a further and lengthened period. 





The New Series will commence on Saturday Evening next, 
February 5th. Although the same character of p’ mme that 
has hitherto been the feature of the Saturday Eve Concerts 


will be generally maintained, Oratorios, Cantatas, and Selec- 
tions from Operas will be performed, in which the most eminent 
artists will assist. 
Every Saturday Evening, until further notice, a concert will 
be given at Exeter Hall. 
The following artists will appear during the Second Series :— 
Madlle. ILMA DE MURSKA. 
Mdme. SINICO. 
Mdme. MONBELLI. 
Mdme, VOLPINI. 
Mdile. REBOUX. 
(Prima Donna of the Grand Opera at Paris.) 
Malle. CAROLA. 
Mdme. ADDYES SCOTT. 
Mdme. HAYES. 
Mdme. TREBELLI BETTIN1. 
Mdlle. MORENSI. 
(Principal Contralto of the Italian Opera at Paris.) 
Miss HELEN D'ALTON. 
Mr. SIMS REEVES. 
Mr. ALFRED BAYLIS. 
Signor GARDONI. 
Signor BETTINI. 
Signor TOMBEST. 
Signor FOLI. 
Signor VERGER. 


AND 
Mr. SANTLEY, 


Mdme. ARABELLA GODDARD. 
Mr, CHARLES HALLE. 
Herr WILHELMJ. 
Mr. Henny Lasuin’s Frstivat Cnorn. 
Tux Tonic Son-Fa Association. 
Tux Coxcsrt Gurg Union. 
ACCOMPANIST Mr. J. G. CALLCOTT. 
Coxpvuctor . 
201, Regent Street, 
Jan. 31, 1870. 


_— 


N nounce to her friends and 

Guitar Recitals during the season, w 

from the compositions of Guiliani, Sor, Schulz, and her own. 

Fs for lessons, and private musical parties, address, 38, 
Welbeck-street, Cavendish-square, W. 





pupils, that she will 





folk-road House, Bayswater.—C. Wxprr, Sec. 


Mra. HENRY LESLIE. 


DME. R. SIDNEY PRATTEN begs to an- 


en she will play cain 


R. LANSDOWNE COTTELL’S ACADEMY 





M® HARLEY VINNING will Sing the Recits 
and Arias in ‘‘The Prodigal Son,” by A. > 
which will be performed for the first time in London, on 

Zist inst., at the Angell Town Institute, Brixton. For 4 
address, care of Mu ical Agency, 125, Regent-street. 


h R. roy Seoeee gives Lessons as wenal 
Adiress, ie. Soup ey Groveon, ee - 








R. EDWARD Aare. Acting r 

for CONCERTS, AMATEUR PER - Ro, 4 
ENTERTAIN MENTS, &e, &e. Address, 20, Middleton-road, 
Battersea-rise, 8. W. 


O ORGANISTS.—An Organist will be required 
for St. James’s Church, Swansea, in A next, who 

| poe | a4 an oo =a a able to uct the Choir. 
and choir. ' Duties light. Salary, £40 annum. 
am on or before March 21, to I, Richardson, jo 
r ‘Swansea ; or to Rev. 4 GQ. Gauntlett, Swansea 


Py WANTED, for an Episcopal Church 
in Glasgow, a good musician and thorough! oan 
totraina choir. Salary £40. Apply with testimonials te © 
Bousfleld, Esq., Glasgow. 








Published by Sbentgtion, ont to be ready for delivery 0 on n Tot 
= — elegantly bound, gilt edges, &c., 
np (anp Conchupine) VOLUMB oF 
ELSH MEI JODIES, with Welsh and English 
Poetry. By TALHATARN, CEIRIOG HUGHES, and 
THOMAS OLIPHANT, Eaq. (Honorary ay! to the 
Madrigal Society). Arranged as Solos and Quartet with 
Accompaniment for Harp or Pianoforte, by JOHN THOMAS 
(Pencerdd Gwalia), ay of of the Cantatas, “ Llewellyn,” 
\« Bride of Neath Valley,” Subscription, One Guinea. 
The Chorus Parts, published ccpasnseny. at Threepence per 
Page, for the convenience of Choral Societies. Subscribers’ 
names to be forwarded to Mr, John Thomas (Pencerdd Gwalia), 
63, Welbeck-street, London( W. ; or to the Publishers, Menaars, 
Lamporn Cock & Co., 62 and 68, New Bond-street, London, W. 
The volume will be delivered tree of canrlage to subserib ora, 


yOBERT COCKS & CO's. NEW MUSIC 


N R. W. T. WRIGHTON’S NEW SONGS and 
BALLADS,—Messrs. ROBERT COCKS and Co., New 
Burlington-street, London, respectfully inform the Musical 
Public that they are, and _s been for many years, the SOL 
PUBLISHERS of Mr. W. T. Wrighton’s Songs and Ballads, A 
Catalogue gratis and post free. 
PPENDIX to HAMILTON'S MODERN IN- 
STRUCTIONS for the PIANOFORTE by G. F. Waser. 
Price 58. ; free for 83 stampa. ‘ Melodious, attractive, progres- 
sive, free’ from drudgery and monotony ; just what has been so 
long wanted to follow the Tutor.” 
AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. 172lst edition, 4s.; free for 28 
stamps. ‘‘ It is a by anything of the kind that has 
hitherto been prod "Oriental Circular, March 26 


M. MINA POOLE produces a marked im- 





ression wherever sho sings this graceful song. 
CONCERTS. THINE. Song by Faarz Ant. Price 3s,; free at 
The Students are now agguee at his London and Provincial halt rice, with an extra stam 
Concerts. For dates, route, students’ fees, &c., address, Nor- composer has, if possible, excell 


himeelf in this song, 
which cannot fail to [xy grey he yal it is a charming 





RS. J. AUGUSTUS HUGHES (Soprano). 


Lassors 1x Vorce Propuction AND VOCALISATION, 
according to the Italian Method. 
TeacuER ALSO OF THB PIANOPORTE., 


Address—21, Harrington-street, Mornington-crescent, N.W. 


Vide Liverpool 
mide et those delicious die oe which, when once heard 


excites a to hear it again and again.”—Vide Bath 








engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


Mf DME. ELWOOD ANDREA (Contralto) begs 
i to announce that she has Removed to 31, Buonnrssunyr- 
vittas, Kitpurns, N.W., where all communications ee og 


RISH DIAMONDS,” “MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Wi. Pars for the Pianoforte, 


Crantzes Jarrenys, 57, Berners-street, 








sons or Oratorios, for town or country, be addressed to her, care 
of Messrs Chappell, 50, New Bond-street, London, W. 


M ISS BERKY-GREENING requests that all 
| communications relative to Concert engagements, Les- 





lessons in y, 
dence or at the residences of hy pupils. 
Anderson , 
Starke 


ISS ELLEN GLANVILLE 
sagements for Concerts, Oratorios, 
terrace, Ladbroke-grove 


Terms on application to Miss 
common, §.W. 





ISS KATHLEEN 565. COPSLAMD, ‘of yd 8 
1 Academy of M » insti 
ay : Lacenen = io. either at I her cus meri’ 
\ rete, Bebeen ales Bene. | Price 
(Pianist to the Queen 
Copeland, Selby | LO 


Soprano). —_ = 
road, Notting-hil, W. 


Cute, and On, ms Garg an 


W SACRED SONG. 
A ee LORD. 18 MY 8 HERD.” Words 
e by J. MILES 


oe on same “I LOVE THE 
gunned Boog, J ‘Words trom Poaas exw. Price 4s. 
London : ny ere 201, Regent-street. 


D: rolpanes VOIOE LOZENGE.— 
ran ar es tances" bene maatmaaioel for 








affections of 





J. RUMMEL be 
e aah visiting Lone 


for the 
singing lessons may be 








artistes after Jan. 8, 1870, should be 
addressed to Mr. Wood, 201, Regent-street, London, W. 









Pianoforte 
MaJ R., Cramer and 


to announce that he 


pty toe fe Neartewie and the 
Persiani, 
Statesmen, fully establish .. erent 
Speaker should be without this 
be obtained of ae Wholeeale amd Retail 
Kingdom. 

















oo ane 


one 





TE Pes - i ee ee ee 


oe — ee ee 
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Pr ANOT OR TES with WARM WATER CYLIN- 


—_— "’ « Patent) for WARMING the HANDS 

. ra the beet Lon lon makers satisfied 

pos age ‘ completo ness, comfort and utility” of this improve 

ment, will, if d re ' e their pianos with it for the trade 

for | xtra perinstrument) For nam #8 of makers, apply to 

the patent io, | ret, Grosvenor-equare, where pianos 
on th pri le ma examined and tried 

PEQUIRED by a Lady a Re-engagement as 


1 Coverness to young children, or as Companion or House- 


keepe Address, KE. B., care of Mr. Hayes, 5, Lyall place, 5.W, 


A TREAT TO EVERYBODY 
YEYELIN’S TAPIOCA BOUILLON, 
J A most delicious and nutritions Beef and 1 apioca Soup, 

2d. a pint 

* " GRANULATED 
For Puddings, Custards, or thickening Brotha, he " 
throueh all wholesale and retail gre 
Manufacturers, Geverin & ¢ 


TAPTOC 
To be had 
core and chemists. Sole 


chants, Belgrave House, Argyle-square, Kiug’s-cross, London, 
wo 
Sherry, Port, Champagne, 24/., 86/., 90/., 40/., per dozen. 
Claret, Boreundy, Hock, 12 18 4 & ao. ’ 
Old East India Madeira i/., 60/., 8 


” 


These wines are warranted genuine. 


{ENESE & CO., International Dramatie and 
I Mu | Business and Purchasing Agency, No. 2, [rving- 
place, New Vork ‘adjoining the Academy of Music 


Katablished for the 
tien on behalf of 
Europ 

Artiets coming from abroad, 
probable wautsa, will be met on their arrival and furnished by 
us with advice and every accommodation they "ay require 

Gur bus\ness arrangements are most complete in every depart- 
ment, and our organisation will be found Tus MOST RELIABLE 
AND EXxrensive in the United States. References; Steinway 
and Sona, Albert Weber, Max Strakosch, Max Maretsek, J. 
Grau, H. D. Palmer, Henry Jarrett, HW. L Bateman, &c. &c. 


NEW SONGS BY BENEDICT. 
. “}IALCYON DAYS.” 
‘ BOCCHINA.” 
‘ON THE MOUNTAINS.” 
Wonrnps py tne Hox. Mas. NORTON. 


Composed for and sung by 
MDLLE. CHRISTINE 


Post free for 25 stamps each. 


transaction of business of every descrip- 
Managers and Artists in this country and in 


who will advise us of their 


ULES 


NILSSON 


Crawen & Co., 201, Regent-street. 


She BIRDS ARE TELLING ONE ANOTHER 
Hi Smart Sung with immense applause by Madame 
Rinico at the Saturday Kvening Concerts, Exeter Hall. A.so, 
"My Home in Cloudland’ | Benedict). 
Caamen & Co., 201, Reqgent-street 


| AVID SINGING PREFORE SAUL. Sung with 
eas by Signor Foli at the Saturday Evening 
Concerta at Exeter Hall. Also, ‘‘Over the Rolling Sea” 
(Reyloff}; ‘The Cavalier’s Steed” (Ascher); ‘ Fireside 
Dreams” (Reyloff); “ Brave old Oak" (Loder). 
Cuamaen & Co., 201, Regent-street. 


great suce 


NITA. Song. (Brinley 
Mr. Sime Reeves at the 


Richards.) rane by 

Saturday Evening Concerts at 

Exeter Hall. Also, “The Requital” (Blumenthal); “ My own, 

my guiding Star Macfarren). 
Cramun & Co., 201, Regent-street. 

ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies, Music by Lute: Boaprss. This 
Musical Play is specially adapted for Schoo)l-examinations, 
Evening-parties, &c. It contains three principal roles—soprano, 
mezzo-soprano, contralto—and chorus, The play is in one act, 
with adaptable scenery; the music light and sparkling. In 
handsome cover, with Ulustrated title-page. Price 5s. nett. 

Cramer & Co, Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


Wer’ S NEW AND ¢ ‘OMP LETE EDITION 
OF THE SONGS OF SCOTLAND Arranged with 
‘ianoforte Accompaniments by Fixntay Dox, T.M. Mupie, J. T. 

eae ne, and H. K Dinpix, In three volumes, cloth, 21s, 0 

the three in one, half-bound gilt edges, 21s. and 25s. ; elegant 

bindings, full bound morocco, 318. Gd. 85s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grones Fanguaan Gaaname. 
Author of the article ‘‘ Music” in the seventh edition of the 
** Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. 
Introduction by Gaonos Fanquaan Gaauann. 

THE DANCE MUSIC, One volume, 7s. Being the 

Complete Collection of Reels and Strathspeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, avd Keel, 


\ OORE'’S IRISH MELODIES. — With New 

Symphonies and Accompaniments, aad Edited byG A 
MACFARREN. In one volume, full Music Size, 21s, ; in parta, 
each containing Twelve Songs, 4s. ; or each Song separately, ln, 


Caamen & Co, Limited, 201, Ragabciems, w. 


NURSERY RHYMES; 
With THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., 


—— 











One volume, 7s. 





F.S.A., &c. 





Loxpon : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


, Wine and Foreign Produce Mer- | 





“XENIA. 
NEW SCENA. 
SPECIALLY WRITTEN FOR 


MpDLLE. CHRISTINE NILSSON 


HERR MEYER LUTZ. 


Tere" 


From tus “Times” ov June 29. 


“Last rot least Mdile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies.” 


From tus ‘‘ Datty Terecrarn” or Juz 30. 


‘*Mdille. Nilsson also made a great effect in a Scena emiitled 
‘Xenia’ by Herr Meyer Luts, a decidedly clever composition, 
for which it is safe to prophesy popularity, and which on this 
occasion Was most vociferously encored.” 





On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 
The Music Selected and Revised, 


AND AN Intropuctory Essay on THR Rise AND Progress oF 
tue Rounp, Catcn, anp Canon: 


Aso BiograraicaL Notices Or THE ComPosgRs, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Srrext, W. 





Price 84d., 
“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 
NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 


JAMES F. SIMPSON 





Loypon: CRAMER & CO. LIMITED, 


201, REGENT STREKT, W. 


SONGS OF THE RHINELAND. 


eee 


SG tvesnrs SONGS 
i’ 

RVvSGCHES SONGS 

QOLDIEES" SONGS 
— 


V OLKSLIEDER 
ELECTED with special Symphonies and Accom- 


paniments by ALBERTO RaANDEGGER. 


RANSLATED by L. H. F. pu Terrgavx, 
German words attached. 





Now Published, 


TRUE UNTO DEATH. (Der treue Tod.) 

THE LIVELONG DAY. (Den lieben langen Tag. 
THE MILL-WHEEL. (In einem kihlen Grunde.) 
GOOD NIGHT. (@ute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen ihn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergeseli. | 
THE LESSON OF YOUTH. (Jahre kommen Jahre 


gehen.) 
THE FORGET-ME- NOT. 
10. MY PIPE (An die Pfeife.) 
11. — BELOVED. (Iaed eines Landmanns in 


Ferne.) 
12. THK SPIN NING WHEEL. (Marianchens Spinnerlied.) 
13. MAY MORNING. — am Morgen.) 
14. HOPE. (Die Hoffnung 
15. MERRY AND Wisk, 


bleiben.) 
THE SOLDIER'S LEAVETAKING. 


OTT Om GO PO 


© 


(Das Vergissmeinnicht. 


ems kann ja nicht immer so 


16. (Abschied der 
ausziehenden Soldaten. ) 

17. IAGO'S TOAST. (Solda aus Othello.) 

18. THE HAPLESS ——— (Der Standchensanger 
und der Nachtwachter. ) 

19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. ) ; 

20. GLADNESS GIFT OF GODS. (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“‘ There is more in them than in the vast majority of song 
now offered to and willingly ted by teurs.”—Era, 

* Both music and words are far in advance of the general run 
of popular English ballads.” —. > Own Paper. 








CRAMER & Co. LIMITED, 201, Regent Street W. 





CRAMER'S 
GLEES AND PART MUSIC. 








BRIGHTON. 
CRAMER & CO.'S 


64, WEST STREET. 


ments, by all the Best Makers, for Sale or Hire. 
their Three Years’ System. 
on Hire from One Month. 


undertaken. 








64, WEST STREET. 


PIANOFORTE & HARMONIUM WAREROOMS, 


Pranofortes of every description on 
Pianofortes and Harmoniums let out 


Repairs and Contracts for Tunings 


CRAMER & CO.’8 BRIGHTON BRANCH, |2 


No. 3. d. 
1. Bethlehem ...... ee —h— i 
2. O Salutaris Hostia. . ....Gouned 0 2 
3. Ave Verum . dace anschann wiiaia ae 08 
4. The Faded Rose yore Te vebeenhen J.G. Calleott 0 3 
5. Sweet Vesper Hymn .. ..H. Smart 0 3 
6. Tho Cuckoo sings inthe Popar Tree... a. ‘A. ‘Macfarren 0 3 
7. Lullaby ....... ences me 02 
8. Merrily wake Music's Measure . seececeeesss Barnett 0 3 
9. Cradle Song.. “i. Smart 0 3 
10. Safe Home ! (Dr. " Neale’s Funeral Hymn). .. Willing 0 3 
11. Harvest Home ...........+ oo eceueeth A. Macfarrea 03 
12. The Miller .. ..G. A. Macfarren 0 5 
18. La the Bary Beam of Morning « ..M. W. Balfe 0 3 
14. Allis still ........ oeee 6. A Macfarren 0 3 
15. By Babylon's Wave....... seccceveeeeese+Gounod 0 6 
16. Cheer up, Companions ...,............D. C. Becker 0 3 
17. Be Peace on Earth .... ver ..Dr. Crotch 0 3 
18. Bless’d be the Home ...............-+++.3. Benedict 0 2 
19. Cr and Snowdrops ...,.....++++.++++H. Smart 0 3 
20 Lo, Star-led Chiefs ........sesseeeeeeeeeeDr. Crotch 0 8 





LONDON : 
CRAMER & CO. LIMITED, 201, Recznr Srneer. 





NEW SONGS 


A large Stock of First-class Instru- ue 


SIG. L. ARDITI. 








ad 
Beauty, Sleep (“L’Ardita”) (6) ....sssscecsceceeeseeere 3 0 
Dream of Home Cheat . 30 
— (sung at ads poi acti y P 
Gondolier’s last good night (1 y 0 
Let me love thee, in C and D ya), ng by Mir. Santiey) . 8 0 
Life's Ourtow cin ie a 00 tb abes 3 : 
Xow, thon art ine ype mts ene $8 
An ay a See “Bantiey).:. 8 





Cuamzn & Co. Limited, 201, Regent-street, W. 
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ONLY TO LOVE. 





Only to love her—nothing more, 
No larger boon I ask ; 

Only to bless her o’er and o'er, 
And in her smile to bask ! 

Only to catch the light that lies 
Within her glance divine, 

Only to see her—tho’ her eyes 
May wander not to mine. 


Only to hear her—tho’ her words 
Be not to me addressed ; 
Their sound can thrill the fondest chords 
That tremble in my breast! 
Only to love her, tho’ her love 
Be not bestowed on me— 
Only to breathe her name above, 
Through all eternity ! 
Nannie LAMBERT. 








PROVINCIAL. 





A new Choral Society was formed in Bury-St. 
Edmunds last November, and on the 8th inst. the 
members gave their first concert of classical music at 
the Atheneum. The first part of the program was 
sacred, comprising selections from Handel, Haydn, 
Mozart, and Mendelssohn; the second part being 
devoted to the secular works of the great masters ; 
and considering the very short time the Society has 
been organized, the performance of such a program 
was wonderfully good, more especially as the entire 
program was rendered by the members themselves, 
unassisted by any professional talent. Mr. T. B. 
Richardson conducted with his usual ability, and 
Mr. Fearnside presided most ably at the Pianoforte. 
The large Hall was crowded with a highly influential 
and attentive audience. 





A new organ built by Mr. F. W. Jardine for Union 
Chapel, Oxford Road, Manchester, was opened on 
the 9th inst. by Mr. Best, who gave two perform- 
ances, one in the afternoon and another in the 
evening. Carefully selected programs afforded this 
gentleman the opportunity of displaying both his 
own unrivalled executive powers, and the qualities 
of the instrument at which he presided. The organ 
has three manuals and pedal, and the following are 
the contents of the instrument :—Great Organ, CC 
to G, 56 Notes; Double Open Diapason, 16ft.; 
Stopped Diapason and Clarabella, 8ft.; Open Dia- 
pason, 8ft.; Flute a Pavillon, 8ft.; Principal, 4ft.; 
Harmonic Flute, 4ft.; Twelfth, 3ft.; Fifteenth, 2ft.; 
Mixture—3 and 4 ranks, Various; Trumpet, 8ft. ; 
Clarion (prepared), 4ft.: Choir organ, CC to G, 
56 Notes; Dulciana, 8ft.; Viola-di-Gamba, 8ft. ; 
Lieblich Gedact, 8ft.; Voix Celeste, 8ft.; Gems- 
horn, 4ft.; Clear Flute, 4ft.; Flageolet, 2ft.; 
Bassoon and Clarinet, 8ft.: Swell Organ, CC to G, 
56 Notes; Bourdon, 16ft.; Open Diapason, 8ft. ; 
Stopped Diapason, 8ft.; Héhl Flite, 8ft.; Princi- 
pal, 4 ft.; Héhl Fléte, 4 ft.; Fifteenth, 2ft.; 
Mixture—3 ranks, Various; Cornopean, 8ft. ; 
Oboe, 8ft; Clarion, 4ft.; Tremulant (prepared) : 
Pedal Organ, CCC to F, 30 Notes; Grand Open 
Diapason, 16ft.; Grand Bourdon, 16ft.; Principal, 
8ft.: Couplers, &c.; Swell to Great, Choir to Great, 
Swell to Pedals, Great to Pedals, Choir to Pedals, 
Wind Indicator. There are four double-action com- 
bination pedals to the great organ, and three to the 
swell organ. The movements are on the “ simplifi- 
cation system,” 





Mr. Santley commenced his first concert tour in 
Ireland, at the Exhibition Palace, Dublin, on Monday 
evening last, which, doubtless owing to the intense 
coldness of the weather, was not as largely attended 
as, under other circumstances, would have been the 
cause. The great baritone is accompanied by 
Madame Sinico, Miss Edmonds, Miss Helen D’ Alton, 
Herr Pauer (pianist), Herr Wilhelmj (violinist), and 
Mr, Sidney Naylor accompanist. The vocal selections 
were of a somewhat hackneyed character, save in a 
few instances. The novelties were confined to Mr. 


Santley, who sang ‘‘ The Owl,” by Pinsuti; and 
“Cleansing fires,” by Virginia Gabriel, both intro- 
duced here for the first time, the latter specially 
written for the singer, and on each being redemanded 
he substituted for the former Wallace's ballad “ The 
winds that waft my sighs to thee,” and for the 
latter ‘* Molloy’s song of ‘‘The Vagabond,” all of 
these were rendered with incomparable expression 
and effect. Madame Sinico’s abilities as a concert 
singer are becoming more attractive each time she is 
heard. On the Italian stage she has long been 
recognised as the best secunda donna known for some 
years. She sang ‘Deh Vieni” from ‘* Le Nozze” 
beautifully, and ‘‘ The last Rose of Summer” and 
“Home sweet home” charmingly. Miss Edmonds 
made a very favourable impression by her pure 
and unaffected style; and Miss D’Alton—who has 
already received commendatory recognition for her 
singing at the Sydenham Palace—gained warm ap- 
plause. She is the possessor of a very full, rich and 
excellent quality of contralto voice, and with judicious 
application is likely to become a popular favourite. 
Herr Pauer, with whose talent as a performer our 
readers are already acquainted, came as a substitute 
for Mdme. Arabella Goddard, on whose behalf a 
medical certificate was circulated, stating that her 
health would not permit of her encountering a trip 
to Ireland. No change, in the program however 
was necessitated, as Herr Pauer was quite equal to 
the emergency of playing even more difficult se- 
lections than Thalberg’s fantasia on airs from 
“ Masaniello” and Handel's ‘‘ Harmonious Black- 
smith,” and in company with Herr Wilhelmj, 
Beethoven's Sonata in G for piano and violin. The 
great feature of this concert—as we are sure it willalso 
proved to be of the remainder of the series—was the 
violin playing of Herr Wilhelmj. He fairly uston- 
ished the audience, and during his performance 
roused them into the warmest demonstrations of 
delight, and this by the purest and most legitimate 
means, at once stamping him as an artist of the 
very best class. His first solo was a Capriccio on 
Hungarian Airs, by Ernst, and being loudly encored, 
he gave instead a short Cantabile, by Roff, with 
exquisite tenderness and feeling. His powers are 
certainly exceptional, and his playing of octaves 
and sixths borders on the marvellous. The concerts 
which took place on Wednesday and Saturday we 
shall notice next week. 





At Manchester Mr. Hallé’s sixteenth concert was 
one of the most interesting that we have assisted at 
for a long time. There were novelties enough to 
satisfy the most ardent craver after “ something 
new.’ The most successful of these was a minuetto 
and tema con variazione from a suite in B minor by 
Lachner. A more legitimate orchestral work we do 
not know; full of spontaneous musical ideas and 
brilliant instrumentation, and yet so free from the 
exaggeration so generally met with in modern works, 
it surprised us that we never heard it before at 
these concerts. The few solo variations demon- 
strated the excellence of individual members of Mr. 
Hallé’s corps as soloists, and the ensemble variations 
were equally well played. The other novelties were 
Beethoven's Octett for wind instruments, Mozart's 
Concerto in C, and Weber's overture to ‘ T'urandol.” 
Mr. Hallé’s performance of the Concerto could 
searcely be improved on. Miss Edith Wynne was 


selection of songs was as good as their performance. 
‘Rose softly blooming” was but little short of 
perfection.——The second edition of the ‘* Froggee” 
pantomime at the Prince's Theatre shows some im- 
provement on the first. A ‘danse des Tons,” by 
Mesdames Magny and Vernet, is encored nightly ; 
and a parody on the “ Grecian Bend "’ is redemanded 
times out of number.——Miss Tomlinson, of the Man- 
chester Vocal Society, gave a miscellaneous evening 
concert on Monday, the 14th, at the Lever Street 
Schools. She was assisted by Miss Winward, Mrs. J. 
Bancroft, and Messrs. Dearden, Rowlands, and Deane. 
The performances of the glees, solos, &c., gave great 
satisfaction to a crowded room.—The Manchester 
Glee and Madrigal Union gave their second concert 
this season at the Chorlton Town Hall on the 14th. 





The attendance was very small, and not at all equal 
















to the merits of the concert. We must compliment 
Miss Ross, Miss Cooper, and Mr. Thos. Shorrock, on 
their successful efforts ———The Vocal Society's 
penultimate concert was given at the Concert Hall 
on Tuesday. The program was excellently varied, 
and we append it as a model for kindred societies. 
Madrigal, ‘‘ All creatures now are merry,” John 
Benet; Madrigal, ‘Fine knacks for Ladies,” J. 
Dowland, 1600; Glee, Sing Florimel,”’ T. Cooke ; 
Duet, ‘The sailor sighs,’ Balfe; Serenade, ‘* Blest 
be the home," Benedict ; Glee, ‘Oh! how I long,” 
Sir J. L. Rogers; Glee, “ Hark! heard ye not,” 
John Goss; Tenor Solo and Chorus, ** Ave Maria,” 
Mendelssohn; Rondo, “ Gipsy Chorus,’’ (encored), 
Pauline Viardot; Glee, ‘* Once I loved a maiden, 
fair,” Music, time James I.; Song, **O bid your 
faithful Ariel fly,’ (encored), Linley; Glee, ‘To all 
that breathe,” Attwood; Cradle Song, ‘ Lullaby,” 
Barnby ; Duet, ‘ Swiftly o'er the waters,” Kucken ; 
Chorus, ‘‘ The tiger crouches,” Bishop; Part-song, 
“O ring again ye merry bells,” Ed. Dearle. Tho 
Society performed the concerted pieces even better 
than at the previous concert, and to single out any 
one for more praise than another, would scarcely be 
just. To Miss F, Henderson and Mr. Dumviile, who 
sang the solos in the ‘ Gipsy Chorus” and “ Ave 
Maria,” we accord all praise. Mrs. R. Cowley 
Squier sang ‘O bid your faithful Ariel fly,” with 
spirit and a thorough appreciation of the text. Her 
voice is gaining in power and sweetness, and she is 
much improving in style. Miss Tyson and Miss 
Standen gave Kucken’s duet in good style. 


Mr. Santley'’s morning concert at the Philharmonic 
Hall, Liverpool, on Saturday last, attracted a nu- 
merous audience. The program was as follows: — 
Duet, “As it fell upon a day" (Bishop), Mdme. 
Sinico and Miss Annie Edmonds; Barcarole, ‘ Gia 
la notte’? (Romano), Mr. Santley; Pianoforte solo, 
airs from ** Musaniello’ (Thalberz), Mdme Arabella 
Goddard ; Cavatina, ** Deh vieni" (Mozart), Mdme, 
Sinico; Violin solo, airs ‘*‘ Hongrois’’ (Ernst), Herr 
Wilhelmj; Ballad, ‘I've been roaming’ (Horn), 
Miss Annie Edmonds ; Song, ‘* The Owl” (Pensuti), 
Mr. Santley; Sonata in G, op. 80, pianoforte and 
violin (Beethoven), Mdime. Arabella Goddard and 
Herr Wilhelmj; Duet, ‘La ci darem” (Mozart), 
Mdme. Sinico and Mr. Santley; Pianoforte solo, 
variations on the * Harmonious Blacksmith" (Han- 
del), Mdme. Goddard; Ballad, ‘When youthful 
joys” (Macfarren), Miss Annie hdmonds; New song, 
* Cleansing fires’ (V. Gabriel), Mr, Santley; Valse, 
Mdme. Sinico; Chaconne violin, unaccoipanied, 
(Buch), Herr Wilhelm); Trio,  Mezze notte” (Nicolai), 
Mdme. Sinico, Miss Edmonds, and Mr. Santley. 
Accompanist, Mr. Sidney Nayior. Mr. Santley, of 
course, was heartily received, and he sang with his 
usnal success. Mdme. Sinico is as popular as ever, 
and her singing was duly appreciated. The per- 
formances of Mdme. Goddard and Herr Wilhelmj 
were also very successful. A ‘‘ Monday” Popular 
Concert was given on Wednesday last week. The 
artists were Herr Joachim, MM. Ries and Zerbini, 
Signor Piatti, and Herr Pauer. Herr Joachim met 
with a flattering reception. The vocalist was Miss 
Blanche Cole, who sang several songs with much 
sweetness and ood taste. We believe that Mdme. 





the solo vocalist, and was very successful. Her! concert was given at the Theatre Royal, on Friday 


| last week, in aid of the funds for the relief of the 


gratuitous services, 


Schumann will appear at the next concert. An 
amateur dramatic performance and miscellaneous 





distressed relatives of the victims of the recent 


, accident in St. Joseph's Roman Catholic Chapel. 


Mr. Barry Sullivan, Miss Kate Saville, Miss Maria B. 
Jones, and other well-known performers gave their 
After the delivery of a prologne 
written and spoken by Mr. J. F. M‘Ardle, ‘* The Col- 
leen Bawn” was very creditably played by a number 
of amateurs. In the concert which followed 
Misses Monkhouse and Bennett, Mr. Nicholls and 
others took part. Mr. Barry Sullivan and Miss 
Kate Saville appeared in a scene from Shakespeare's 
“Taming of the Shrew.” Mr. Sullivan met with a 
great reception. The program concluded with the 
farce ‘ The Rough Diamond,” Miss M. B. Jones 
playing Margery, and Mr. R. Campbell Cousin 





Joe. A choice selection of music was performed 
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during the evening by the band of the 64th 
L.R.V. conducted by Mr. Keating. There was 
a crowded house, and the performances appeared to 
give great satisfaction.——Mr. Barry Sullivan has 
appeared in “ Money," ** The Gamester,” “ Richard 
the Third,” ‘* Love's Sacrifice,” ‘* The Stranger,” 
and “The Wife,” at the Amphitheatre, and has 
been nightly enthusiastically received by crowded 
audiences. —— Miss Lydia Howard, the child actress, 
has been giving a series of entertainments with re- 
markable success at the Concert Hall. Miss 
Bessie Aitken and Miss Helen Kirk, the popular 
Scotch vocalists, have been singing at the Saturday 
and Monday Evening Concerts. ——Mr. Charles 
Hallg, Miss Julia Elton, and Mr. Nelson Varley, 
will appear at Mrs. Beesley’s second concert at the 
Liverpool Institute, on Wednesday next. 





At the Theatre Royal, Aberdeen (lessee, Mr. 
Edward Price), » complimentary benefit was given 
on Friday, the 11th inst., to Mr. W. G. Ross, the 
celebrated Irish comedian and comic vocalist, a 
great Aberdeen favourite. Mr, Ross's admirers 
turned out largely and gave him a“ bumper.” The 
program for the evening consisted of ** The Robber's 
Wife,” * Faint Heart never Won Fair Lady,” bur- 
lesque by Mr. Ross on * Richard ye Third,” sleep 
walking scene from ‘** Macheth,” and the farce of 
“Who's Who?’ At the end of the performance 
Mr. Ross was called before the curtain and bowed 
his ackuowledgments. On Monday and Tuesday 
evenings last the attractions were “ Lady Audley’s 
Secret" and “ Jocrisse, the Juggler.’ In the first 
named Mr. and Mrs. Price appeared as Robert 
Audley and Lady Audley, and gave highly finished 
representations of the characters. Mr. Fletcher 
played carefully as Luke Marks, while Mr. Robert 
Nelson was amusing as Bob Smithers. Miss Maude 
Brennan was good as Phabe. Seldom have we seen 
Mr. Price play better than as Jocrisse, in the play of 
that name. The Music Hall was crowded by a 
fashionable audience on Thursday night, the 10th 
inst., to hear what has proved to be undoubtedly one 
of the best concerts of its class we have heard in 
Aberdeen for many years. The vocalists were Mdme. 
Sinico, Miss Edmonds, and Mr. Santley ; and the in- 
strumentalists Mdme. Arabella Goddard, Herr Wil- 
helmj,and Mr. 8. Naylor, who acted as accompanist. 
We would have given the program in full, only the 
departures from the list of pieces published were so 
very numerous as to render it quite useless to do so. 
The opening piece was a duet by Mdme. Sinico, and 
Miss Edmonds, “ As it fell upon a day;” but the 
influx of late comers, which is so detestable both 
to audience and artist, considerably marred the 
effect of the singing. Mdme. Sinico was most 
rapturously received on each appearance, and had to 
give an encore to nearly everything she sang. Being 
in excellent voice, Mdme. Sinico sang with all her 
accustomed power and finish. Miss Edmonds, made 
her début before an Aberdeen audience; although 
not gifted with a powerful voice, yet it is sweet, and 
the songs, which were simple, were rendered in a 
graceful and pleasant style. It would be needless to 
say Mr. Santley sang well. Who ever heard him do 
otherwise? The first song he gave was an excellent 
composition by Pinsuti, ** The Owl,” and in reply to 
encore, sang his famous song * The Stirrup Cup” 
with his wonted ability. “Cleansing Fires" also 
elicited an encore, when Mr. Santley sang “ Hearts 
of Oak,” which so enraptured the audience that they 
recalled him again. Mdme. Goddard still holds 
her place as being one of the first pianoforte 
players of the day. Thalberg has for years 
been her favourite composer. Thalberg's beautiful 
arrangement of “ Home, sweet home" was excel- 
lently rendered. Benedict's Fantasia on airs from 
“ Der Freischiits"’ was next on the list, and is ad- 
mirably adapted for displaying the executive powers 
of the pianist. Handel's celebrated air and varia- 
tions in E major, called ** The Harmonious Black- 
smith,’ was given in splendid style. Herr Wil- 
helmj's violin playing fully sustained the high idea 
that had been formed of his powers, and will, by 


Beethoven's sonata in G was played by Mdme. 
Goddard and Herr Wilhelmj in a manner which only 
the greatest artists can do, and showed their superb 
playing to more advantage than in any other piece 
in the program. Mr. Naylor proved himself an able 
accompanist. 





The Northern Whig in a lengthened notice of the 
Santley Concert which took place in the Ulster Hall, 
Belfast, on Tuesday evening last, says :—Madame 
Sinico made a most successful début. She is in 
every respect a great artiste—great alike as a 
vocalist and as an actress—and is eminently 
deserving of the high position she holds in her pro- 
fession. She sang with exquisite taste the cavatina, 
“Deh vieni,” from ‘ Le Nozze de Figaro,” and 
having been encored, replied with ‘‘ Le partate di 
mor,” from ‘* Faust.” Again, in Arditi’s “‘ Bolero,” 
which she gave as a substitute for Balfe’s ballad, 
‘‘The lonely rose,” another encore having been 
bestowed with more than ordinary warmth, ‘‘ The 
last Rose of Summer,” very beautifully rendered, was 
given in response. Miss Helen D’Alton is a young 
lady, who rejoices in the possession of a deep 
and rich contralto voice, and she will, in all proba- 
bility, be a success. Her singing of ‘‘ The Gipsy’s 
Home "'—her first selection—was not such as to 
commend her strongly to the audience, but in Levey’s 
“Cradle song” she deservedly received a re- 
assuring tribute from those in the hall. And as to 
Miss Annie Edmonds, she is a light soprano, whose 
quiet style was admirably adapted to the ballads she 
sang—namely, * I’ve been roaming,” and ‘ Believe 
me, if all those endearing young charms.” The 
remaining vocalist was Mr. Santley: and who is 
there for a moment to compare with the great 
English baritone, with his unassuming manner and 
his faultless voice, which seems purer and more 
powerful each time he visits us? Last night Mr. 
Santley was warmly received on appearing upon the 
orchestra. It was to sing the barcarola, ‘“‘ Gia la 
notte,” at the conclusion of which he was called 
twice before the audience to receive their kind regards. 
In Pinsuti’s fine song, *‘ The Owl,” he received a 
thundering encore, which he answered with ‘‘ The 
winds that waft my sighs to thee ” (Wallace) ; and in 
a new song by Virginia Gabriel, entitled ‘* Cleansing 





expressly for Mr. Santley,”” and which would be a 
| very poor affair indeed if executed by any other 
person, another encore was given, when Mr. Santley 
| favoured the audience with ‘The stirrup cup” 
|—that song of Signor Arditi’s, which this 
great artist alone knows how to sing. At 
|its conclusion he was vociferously applauded from 
|all parts of the hall. The remaining vocal items 
| were—the duet, “ As it fell upon a day,” Mdme. 
Sinico and Miss Annie Edmonds; the duet, “ La ci 
darem,” by Mdme. Sinico and Mr. Santley ; and the 
trio, ‘* Mezza notte, or gia suono,” from “* The Merry 
| Wives of Windsor.” Mr. Pauer turned out to be 
'a very satisfactory substitute for Mdme. Arabella 
'Godderd, and his brilliant execution of Thal- 
| berg’s fantasia on airs from “ Masaniello,” and 
especially of a composition of his own, entitled 
|**La Cascade,” gave evidence of his ability. Of 
the violinist, Herr Wilhelmj, it may be safely 
‘said that he has no superior—if, indeed, he has 
‘an equal. He is a wonderful exponent of that 
master instrument—one, too, who rejoices in the 
| legitimate use of the bow, and who abhors all in- 
dulgence in “trick fiddlings.” His execution is 
in every way something wonderful, and, as such, the 
‘audience regarded it last night. After a solo 
by Ernst, ‘Airs Hongrois,” he was recalled, 
‘and bowed; but this would not satisfy his 
‘admirers, who kept up their plaudits unceas- 
‘ingly until the talented Hungarian played them 
(a cavatina, by Raff. At the conclusion 
lof a chaconne, by J. Sebastian Bach, he appeared 


' twice upon the orchestra to bow his acknowledg- 


ments, but all availed not until he returned with his 
peculiarly rich-toned violin, and discoursed another 
' selection of his most eloquent music. Herr Wil- 


some, be considered the principal feature of the | helmj also took part with Mr. Paner in a sonata by 
concert. His power over the instrament is some-| Beethoven. The pianoforte accompaniments were 
thing wonderful, and his tone rich and round. | played by Mr. Sidney Naylor, a talented and rising 


musician, already known to the Belfast public 
through his connection with the production of opera 
in that town.” 

The Prince of Wales’s Theatre, Liverpool, under 
the directorship of Mr. Joseph Eldred, late of the 
Gaiety, and who is one of the lessess, is rapidly 
recovering its old prestige as one of the most 
popular in the provinces. The new lessees haye 
entirely redecorated the theatre, collected a first-rate 
comedy and burlesque company and produ:ed pieces 
quite new to the town; the Christmas burlesque 
being written expressly for the Prince of Wales's by 
Mr. W. Brough. The company are now rehearsing a 
fresh version of Mr. Reece’s burlesque of the ‘* Lady 
of the Lake” which will be followed by the first pro- 
duction in Liverpool of Andrew Halliday’s last 
Royalty success, ‘‘ Love's Doctor.” So far the new 
management have given complete satisfaction to 
Liverpool playgoers, and the Prince of Wales 
audiences now recall the palmiest days of Mr. 
Alexander Henderson’s profitable management,—— 
A very funny contretemps occurred the other day in 
connection with the playbills of two of the Liverpool 
theatres. The ‘ house bills’ of two rival establish- 
ments are printed in the same office, and by some 
accident, the names of the lessees of C theatro 
appeared on the bills of A theatre as the “sole re- 
sponsible managers and directors.”’ As the managers 
of A and C are on the best of terms, nothing 
serious resulted, except to the thoughtless 
printer, who, of course, got a ‘“ wigging.’’—-— 
There will be two rival Italian Opera Companies 
scouring the provinces this spring, and in the 
ensuing autumn. The Gye-Maplesonians will go to 
the Alexandra Theatre, in Liverpool; while for the 
first time in its history, the Royal Amphitheatre 
will be transformed into an Italian Opera House, for 
the reception of the Woodites. The Schneider 
opera company will also visit Liverpool during the 
year, but we believe it is not yet definitely settled 
which theatre they will appear at.——At the 
Alexandra Theatre, Liverpool, the novelties after 
the withdrawal of the Pantomime, will be Mr. 
Gilbert’s blank verse burlesque of “ The Princess" 
and anew play by alocal journalist named Duckworth, 
whose wife (Miss Phillie Hill) will sustain the réle of 


fires,” which, we are informed, was “ composed-| the heroine, an actress, whose struggles against social 


prejudices gave the play its title of ‘‘ Under the Ban.” 





CONCERTS. 





At the last Saturday evening concert at Exeter 
Hall, the program included Beethoven’s grand sym- 
phony in C minor, and a cantata by Mr. G. A. 
Macfarren, the choruses in the latter work being 
sung by the members of Mr. Henry Leslie’s choir. 
The band was considerably augmented for the 
occasion and the performance of the symphony was 
a musical treat, not soon to be forgotten. Each 
movement was applauded enthusiastically by the 
audience. Mdlle. Carola sang the solo part in the 
‘May Day” in good style and the part-song “ The 
Hunt's up” beautifully sung by the choir was encored. 
The concert opened with Meyerbeer’s ever welcome 
march from ‘‘ Le Prophéte ” well played by the band, 
and concluded with Rossini’s most popular overture 
“ Guillaume Tell” also thoroughly well played. 
Signor Foli is evidently a great favourite, and in his 
songs ‘* They ask me” and ‘ Nasce al bosco” and 
the duet with Mddle. Carola ‘La cai darem” he 
greatly distinguished himself. Mddle. Carola’s 
singing of Costa’s ‘I willextol thee” was remarkably 
good, and the performance of Gounod’s “ Trumpet 
blow” was also very good. Notwithstanding the 
inclemency of the weather the concert was well 
attended. 

Bad weather spoiled an enjoyment for the fre- 
quenters of the Monday Popular Concerts, by 
delaying Mdme. Schumann’s arrival in this country 
from abroad, and thereby breaking the promise of 
her appearance at this week's concert. But Miss 
Agnes Zimmermann filled the gap in a very praise- 
worthy fashion, and her part of the following pro- 
gram (the original one) was well undertaken. 
Quartet in E flat, Op. 12 .......eceeeeeeeeees Mendelssoha 
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Kgeteenes Ceniebsd nates bese ehbasscaee Mozart. 
Sonata, in A major, Op. 101, Pianoforte...... Beethoven. 
Quintet, in E flat, Op. 44, Pianoforte, two 
Violins, Viola, and Violoncello ............+ Schumann. 
Songs, “ Der Neugierige,” “Wohin” ........ Schubert 
Quartet, in F major, Op. 77,No.2 .......445 Haydn. 


The task of filling Mdme. Schumann’s place 
at short notice in a piece of the scope of Beethoven's 
sonata, intricate and full of the elaborations of his 
later style, was very far from alight one. Yetin this, 
and also in the pianoforte part of Schumann's quintet, 
Miss Zimmermann acquitted herself with remark- 
able facility, and thus demonstrated the possession 
of those musical accomplishments with which con- 
noisseurs have all along accredited her. Herr 
Joachim’s unapproachable style was felt in the 
latter of these works, as likewise in the opening 
quartet, the canzonetta of which was encored by 
acclamation. Messrs. Ries, Strauss, and Piatti made 
up the instrumental forces; and the songs were 
undertaken by Mdlle. Clara Doria, who for one of 
the songs of that series of Schubert’s, styled ‘‘ Die 
schine Miillerin,” gained an encore, 

London loses a clever and discriminating pianist 
in the departure of Miss Madeline Schiller for Aus- 
tralia. The possession of so much power in 
execution enjoined with intelligent taste is rare 
in young players; but though young Miss Schiller 
has been a sufficient length of time before the 
public to leave her talents a matter of general 
notoriety. Her leave-taking is therefore accom- 
panied by an universal expression of regret only 
to be modified by hearing of her success in the 
new world. That success she is well qualified to 
earn. Her farewell performance was given last 
Thursday in Hanover Square rooms, and her 
proficiency in classical music, as well as in those 
pieces indemand with admirers of brilliant playing, 
was once more attested. The applause was plenti- 
ful enough to ensure Miss Schiller a welcome 
when she returns. In the instrumental portion 
she was assisted by Herr Strauss and Signor Piatti, 
and vocally by Mdlle. Liebhart, Mr. G. Perren, and 
Miss A. Percival. 





THE THEATRES. 





As the end of pantomime time approaches it 
becomes necessary to strengthen the bill with a front 
piece of more pretension than that which serves at 
Christmas-tide. At Drury Lane this addition has 
been made with Sheridan Knowles’s ‘* William Tell,” 
a drama which gives us Mr. T. C. King as the hero. 
The part is one which affords temptation to rant: 
Mr. King however errs on the side of tameness. The 
play is however well filled: Mr. McIntyre’s Gessler 
being a capital study, while Miss Rosina Vokes is a 
charming Walter. Next week closes the run of the 
successful pantomime 

Mr. Sothern has been resuming the part of Lord 
Dundreary, with flattering results as regards the 
numbers of his audience and the warmth of their 
applause. 

An English classic is again justified by the run of 
Goldsmith’s comedy ‘‘ She Stoops to Conquer,” 
which at St. James’s Theatre has completed its 100th 
night. It is true the playbill is eked out by a 
burlesque, but the bare fact that an old English 
comedy can run at all and in any coupling is in 
itself comforting in days when we are accustomed to 
mourn the decline of true art. 





ENTERTAINMENTS. 





Mr. German Reed's Entertainments invariably 
enjoy a long “ run,” and they are justly entitled to 
it; but the lessee has seldom been so fortunate as 
in the production of ‘* Cox and Boz,” which, adapted 
from an old and very popular farce, has here under- 
gone & complete metamorphosis, and appears with 
the charm of Mr. Sullivan’s melodious composition . 
it is now well-known throughout the musical world, 
and to thousands who enjoy music without studying 
it. Nothing can be richer and more amusing than 
the new reading which Mr. Reed and Mr. Cecil give 
to the réles of the well-known hatter and printer. 











“Cox and Box” passed its 250th representation 
last week and was received with unflagging interest 
by crowded audiences. Mr German Reed, we hear, 
has another novelty on the tapis ; but, with the pro- 
longed success of his present entertainment, we 
must not expect it before Easter. 





A DAY’S MUSIC IN EDINBURGH. 





The success of the two concerts given last year on 
the day of the Reid Commemoration led to a similar 
arrangement being made this year. The morning 
concert is not connected with the Reid celebration, 
except for the opportunity given by the artists being 
engaged for it: but the double concert may now be 
considered permanently established. It was ren- 
dered more practicable from the Reid anniversary 
occurring again on a Saturday, the most convenient 
day of the week for a morning concert in Edinburgh. 
The leading feature at both concerts on Saturday 
last was the orchestral music; but there were, 
besides, considerable attractions, both instrumental 
and vocal, including Mr. Hallé’s performances on 
the pianoforte, and Mdme. Norman-Néruda’s on the 
violin, not to speak of the singing of Miss Edith 
Wynne and of Mr. Cummings. 

The morning performance began at the early hour 
of a quarter to two. The room, decorated for the 
occasion with hothouse plants, and statues of 
eminent musicians, provided by Professor Oakeley, 
had a brilliant appearance, and was full in every 
part. The program was as follows :— 

Overture, ‘‘ Oberon” (Weber); Recitative and Air, 
“Ah! parlate, che forse tacendo” (Cimarosa), Miss 
Edith Wynne; Violin Concerto in E, Op. 10 (H. 
Vieuxtemps); Violin, Mdme. Norman-Néruda ; Song, 
“Happy Hours” (H. 8. ung Mr. W. H. Cum- 
mings; Symphony in A minor, No. 3, ‘* The Scotch” 
(Mendelssohn) ; Grectare, ** Egmont” (Beethoven) ; 
Romance, ‘* O ma maitresse ” (Felicien David), Mr. W. 
H. Cummings; Andante, &c., from Symphony, “ The 
Power of Sound” (Spohr); Song, ‘* Break, break, 
break” (H. S. Oakeley), Miss Edith Wynne ; Piano- 
forte Solos—a, Deux morceaux (Scarlatti); 6, Caprice 
on **La Truite” (S. Heller), Mr. C. Halle; Over- 
ture, “ Zauberflite” (Mozart). 

A finer opening than the ‘ Oberon” overture 
could not be wished; nor did its execution leave 
anything to be desired. Mendelssohn's Scotch Sym- 
phony can hardly be said to have been ever ade- 
quately rendered in Edinburgh before. Though it 
lasted nearly as long as a Scotch sermon—three- 
quarters of an hour—it was listened to with atten- 
tion, and without the least symptom of weariness. 
Applause followed each movement, and there was a 
great outburst of it at the end. Beethoven's over- 
ture is as dramatic a prelude as any ever written by 
him, and in it the orchestra did its duty nobly. 
Spohr’s greatest orchestral work, ‘‘ Die Weihe der 
Tone,” generally Englished into ‘The Power of 
Sound,” but more properly translated ‘* The Con- 
secration of Music,” furnished its andante, the 
**Cradle Song,” which was warmly acknowledged 
by the audience. The overture to “ Zauberflite” 
was splendidly played. 

Thus much as to the orchestral part of the 
program. In Vieuxtemps’ first concerto Madame 
Norman-Néruda seemed to surpass herself in the 
brilliancy of her execution, the purity of her 
tone, and the grace of her manipulation; and she 
received her full meed of applause. Mr. Hallé’s 
solos were well chosen. The quaint examples of 
Domenico Scarlatti, the contemporary of Sebastian 
Bach and founder of the Neapolitan school, were well 
received ; and still more so that general favourite, 
Heller's Capriccio on Schubert’s charming little song 
‘Die Forelle,”’ which was played with Mr. Hallé’s 
own grace and delicacy. Miss Wynne sang the 
recitative and air from ‘Il Sacrifizio d’Abramo” 
most tastefully, and had a warm reception, and she 
was equally successful in Professor Oakeley’s ‘‘ Break, 
break.” Mr Cummings sang ‘“‘ Happy bours,” one 
of Mr. Oakeley’s lighter songs, with a taking melody, 
and rather richly-scored accompaniment. The song 
from Felicien David's opera of ‘‘ Lalla Rookh” was 
given in his best manner, and was warmly ap- 
plauded. 

In the Reid concert, which took place in the 





evening, Mr. Hallé’s orchestra, and the same 








instrumental soloists and singers appeared as in 
the morning concert; and the program was as 
follows :— 


Introduction, Pastorale, Minuet, and March, (General 

Reid); Overture ‘‘ Ruy Blas” (Mendelssohn) ; Recit, 
and Air ‘‘ Softly sweet in Lydian measure ” (Handel 
Mr. W. H. Cummings; Pianoforte Concerto in 
minor dias a Mr. Charles Hallé; Song “ Rose 
softly a ” (Spohr), Miss Edith ynne; 
Symphony, in flat, ‘* Kroica,” No. 3 (Beethoven) ; 
Overture, “ Manfred” (Schumann); Romance, in G, 
with Orchestra (Beethoven) ; Violin Madame Norman- 
Néruda; Song, ** Happy hours” (H. 8. Oakely), Mr. 
W. H. Cummings; Air de Ballet, ‘‘ Rosamunde” (F. 
Schubert); Recit, ed Aria, *‘ Zeffiretti lusinghieri” 
(Mozart), Miss Edith Wynne; Pianoforte Solos—a, 
Prelude and Fugue in C sharp major (Bach); b, Im- 
promptu Op. 29 (Chopin) ; Overture, ‘* Guillaume Tell ” 
(Rossini), 
Our space will not allow us to notice each piece in 
detail. Every thing went well, and the impression 
on the audience left by the whole concert was that 
of unmixed satisfaction, 








FRANCE. 
Paris, Feb. 16th, 

The other evening, writes a correspondent, I 
went to the Athénée half an hour before the time an- 
nounced for beginning the performance, and was 
met by the intelligence, scribbled on a morsel of 
paper, on the doors: ‘ Toutes les places étant louées, 
les bureaux ne s’ouvriront pas." Now I should 
think that this would be impossible on your side of 
the Channel. It sometimes happens, indeed, that 
all the stalls are taken for a first night, and a huge 
placard, telling the wayfaring world that the “ Pit is 
full,” is sometimes exhibited at some few of your 
theatres; but I have never heard of any London 
performance to which it was utterly impossible to 
obtain access at the last moment. It is true that 
the Athénée is a small theatre, having no gallery at 
all. The ground floor is laid out in stalls, and there 
are two rows of private boxes, the lower having the 
inevitable balcon, the most attractive feature of a 
French theatre. The expression ground floor must 
be read in a comparative, not in a literal sense; 
for the whole theatre is underground. It is, in fact, 
built in a cellar, and you walk downstairs to the 
dress circle. As for ventilation, the Athénée is 
certainly not worse off in this respect than all 
other French theatres. The auditorium is 
sufficiently large, but the proscenium is very small, 
The actors, as a matter of course, therefore, are 
tall, and it was impossible to avoid fancying one’s 
self in a marionette theatre with well-articulated 
puppets. Apart from this inevitable absurdity, the 
performance on the second night of ‘* Les Brigands" 
was as serious as anything could be, Many ex- 
pected it to be a parody, by Verdi, of Offenbach's 
“* Brigands,” now playing at the Variétés. Imagine 
their disappointment at finding it to be a French 
version of “I Masnadieri,"” an opera brought 
out at Her Majesty’s Theatre in 1847, which not 
even Jenny Lind, then in the first blush of her 
fame, could force down the ears of the habitués, 
Schiller’s ‘‘ Robbers" does not make a lively libretto, 
nor is there much in the music to reconcile one to 
the story. Two capital choruses, full of the dra- 
matic vigour that Verdi always has at command, a 
soprano solo with harp obbligato, and a duo d'amour 
for soprano and tenor after the mauner of that in 
‘Don Pasquale""—these are the only pieces which have 
the slightest hold on the ear. The rest is sound 
and fury, signifying nothing. Yet the opera was 
vociferously applauded, not by the claque, but by 
the general audience. We are fond of noise here, 
you know, and we admire nothing so much as 
military precision. It would have done Sir 
Michael Costa’s heart good to hear the choruses fired 
off in volleys. They were marvellously well sung, 
but I should have enjoyed them more if I had not 
been afraid that the fierce singers, who seemed to 
be of gigantic proportions, would first break the drum 
of my ear, and would then charge the audience and 
clear the house, just as the Opera-house here is 
cleared by a file of soldiers after the last dance of a 
masked ball. The prima donna, Mdlle. Marimon, is 
a lady who must be spoken of in all seriousness. 





She has a pure soprano of very charming quality 
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she sings florid passages with facility and aplomb, 
and she has a great deal of dramatic intuition. She 
M. Jourdan, 
the tenor, is tout ce quwily ade plus Frangais, and 
the other singers are quite capable. I question if an 
opera is ever so well rehearsed in London as this 
has been; but it is of far too large proportions for a 
diminutive etage; and, although Verdi's music has 
been three-and.twenty years in bottle, it does not 
taste we!l —even in a cellar. 


is, in fact, very nearly a first-rate artist. 


The theatres here are following the eternal law 
which moves all things westward. The Grand 
Opéra, unfinished though it still is, sets the example. 
The Athenée is built, or rather exeavated, in a new 
street just at the back of the Grand Hotel, opposite 
the new Opéra; and the Vaudeville has migrated 
from the Place de la Bourse to the corner of the Rue 
de la ChaussGe d'Antin. The new theatre has been 
likened, happily enough, to the Opera-house of the 
Rue Lepelletier, the large boxes at the back of the 
both to the 


auditorium corresponding in avant- 


scénes in the front. The foyer overlooking the 
boulevards is the prettiest in Paris, and it pos- 
sesses the great recommendation of having a 


fumoir attached, where the wearisomeness of a 
long entr’'acte may be partially dispelled. Is not 
the Gaiety the only London theatre where the in- 
offensive cigarette may be smoked without crossing 
the threshold of the house? A new piece has just 
been brought out at the Vaudeville which is cha- 
racteristic of the French drama. ‘ Jacques Cernol” 
is by the M. Cadol whose first piece, ‘* Les Inutiles,” 
achieved a great and unexpected success. In this it 
was his object to depict the interior of an ordinary 
French ménage unenlivened by adultery or any of the 
deadly sins. ‘Jacques Cernol” is still simpler than 
** Les Inutiles,” but the author has not been able to 
do entirely without the “ other man’s wife’ who is 
the arbitress of all domestic matters in France. In 
this case the affair is a secret de Polichinelle, known 
to everybody except the husband, who, good easy 
man, wants to marry his wife's lover to his ward. 
She, however, is beloved by his son, who eventu 
ally kills the lover in a duel, and so arranges all 
things to everybody's satisfaction, except, of, course, 
the wife's. There is absolutely no more plot in the 
piece than this; the dialogue is not brilliant, the 
acting is below, rather than above, the average; and 
yet the spectator's attention is kept alive through 
three acts. You cannot help being interested in the 
ingenious artifices by which honest old Jacques 
Cernol, always on the point of discovering the 
deceit of his wife, is kept to the very last in ignorance 
of his disgrace. Jacques Cernol is to a play what a 
study isto a picture. It is a pity that there is no 
place for such studies on the English stage. In 
London there is not a manager who would accept 
** Jacques Cernol,”’ not an actor who would play the 
part—and very few who could—not an audience 
who would listen to it. Nevertheless—or therefore ? 
—it is a highly finished work of art. 





THE BICYCLE IN ITALY. 

A great velocipede race came off in Florence on 
the 2nd. As many as twenty-five riders had put 
down their names as competitors in this contest ; 
but when the day arrived seven had * scratched" 
leaving eighteen prepared to go through the ordeal, 
The affair excited great interest in certain Floren- 
tine circles, and nine o'clock in the 
morning, the hour fixed for the start, the road to 
Pistoia, by way of Pongio a Caiano, was for some 
distance lined with spectators on horseback, driving, 
or on foot, attracted by the novelty of a bicycle 
race, The start took place at the Ponte alle 
Mosse, close by the splendid villa which the Musco- 
vite Croesus, Prince Demidoff, erected at a vast 
expense, and stocked with barbaric splendour for 
the sole apparent object of immediately shut- 
ting it up and turning his back upon it for 
ever. As soon as the riders were under weigh 
the umpires and other members of the club, who 
deemed discretion the better part of valour, took the 
train for Pistoia, where they found the popu- 
lation in a great state of excitement at 


towards 





an event until 
annals of the 
broad and now 


then unprecedented in the 
tranquil little town, whose 
desolate thoroughfares were 
as animated as they probably used to be 
in the days of its greatest prosperity, which 
came to an untimely end after the fatal siege of 
1306. ‘The road from Parta Caritica towards Poggio 
a Caiano was thronged by a dense multitude, and a 
deafening shout greeted the first appearance of the 
winner as he shot between the two flagstaffs planted 
at a short distance from the gate, while the city band 
tuned up a joyous strain in honour of the victory 
achieved. The winner was a young gentleman named 
Van Hess, the son of the American clergyman, and by 





general consent the king of Florentine velocipedists. 
He had done the distance in two honrs and twelve 
| minutes, but not without having to put forth the best 
| of his cunning, for in less than a minute afterwards 
| two French gentlemen, Messrs. Charles and De Sar- 
riette, reached the gaol, and immediately in their 
| wake came a gentleman from Pisa, M. Ancillotti, 
to whom the last remaining prize was awarded. 
The event of the day was now over, and few 
stopped to take any notice of the rank and file, as 
one by one they dropped in at their leisure, none, 
however, later than half-past twelve, or three hours 
and a half after the start. Only one casualty 
ocurred. A velocipedist fell from his machine at 
a short distance from Pistoia, sprained his ankle, 
and was obliged to renounce the attempt to proceed 
further. As an instance of the growing popularity 
of athletic sports, a Florentine gentleman, named 
Roncaglia, started on foot at the same time as the 
velocipedists, reached Pistoia, in less than five hours, 
winning two thousand frances by the feat, 








COSTUMIERS IN DIFFICULTIES. 





At Bow Street, two theatrical costumiers living 
in King Street, Covent Garden, made an applica- 
tion to Mr. Vaughan under the following circum- 
stances :—They stated that ‘‘ a gentleman, to all 
appearance,’ accompanied by a friend, drove, in a 
brougham, to their shop and desired to hire some 
costumes. These were supplied to them, and sent 
to the address given by the gentleman who left his 
card. When the applicants sent to the house for 
their money they were told to send again the next 
day. This occurred several times, and the “ gentle- 
man,” who was “ beautifully dressed,” called on 
them again, in his brougham, and said he could 
not pay then, as he had not got his cheque-book. 
They had since learned that he had left England, 
and they now wished to obtain a summons against 
him. Mr. Vaughan said that he was very sorry 
that he could not assist them. The case was one 
of debt, and was a matter for the County Court. 








MR. BOUCICAULT v. THE “ PALL MALL 
GAZETTE.” 





Mr. Montague Williams applied to Mr. Knox, at 
the Marlborough Street Police-court, on Saturday, 
for a summons against the printer and publisher of 
the Pall-Mall Gazette for a libel, which he ventured 
to think was of a serious nature, The Pall-Mall 
Gazette was originally an evening paper ; it had since 
become extended in size, and, in addition to the 
evening, was published as a morning paper. Now 
he did not know whether the proprietor was anxious 
to obtain notoriety in this way or not, but he cer- 
tainly had published as gross a libel on Mr. Bouci- 
cault as had ever been published in any newspaper. 
Mr. Boucicault was an author of celebrity, and had 
no objection to any criticisms of the Press—fair and 
impartial criticisms of his writings. If these 
criticisms were made in the usual way, no complaint, 
whatever might be their tenor, would be made; but 
what Mr. Boucicault complained of was that not a 
criticism but an article, or letter, or letters contained 
matter professing to be a criticism on his writings, 
which was not a fair criticism, but a libel. He did 
not know whether the proprietors of the Pall-Mall 
Gazette thought that by publishing the matter in the 
form of a letter it would not be libellous, but if so he 
might probably find he was mistaken. The alleged 
libel was headed “ Stage Morals ;" it purported to be 
a letter to the editor, and was signed “* Azamat 
| Batuk.”’ 





The article was rather long. 


| Mr. Knox asked if it was worth while to read the 
{ whole article. 





Mr. Montague Williams would confine himself to 
the material extracts. The writer, referring to the 
play of ‘* Formosa, went on to say— 

“These odd thoughts came again to me when, on 
my way home from the Princess’s Theatre, where a 
revival of Formosa was played yesterday. I have 
read so much about the immorality of his play, that 
I thought [ could not help seeing it, the more so as 
I knew Mr. Dion Boucicault’s style of writing from 
his production called “ After Dark.” I expected 
that, in addition to immoral sights, he would again 
furnish me with some palpable notions about various 
dirty nests in London, which I have neither the 
oecasion nor the courage to visit, and which Mr, 
Boucicault seems to know so well. It is from his 
play ‘‘ After Dark” that I received an idea of the 
vagabonds’ residence under Blackfriars Bridge, the 
Robbers’ Gambling House in Rupert Street, &c, 
That a few things of this kind may interest a foreigner 
visiting this country seems natural to one, but what 
interest Englishmen themselves can have in all this 
I never could perceive.” 

He might have told the Court that Mr. Boucicault 
was the author of ‘‘ Formosa,” a piece that obtained 
much popularity, and, according to the Professional 
term, had along run. It had been removed from 
Drury Lane Theatre to make way for the Pantomime, 
and was now being played at the Princess's. Now 
the paragraph at first sight would appear intended 
to convey the idea that, because Mr. Boucicault 
knew the bad classes so well, he was able to describe 
them so accurately in his works. But when the 
paragraph was taken in connection with the pre- 
ceding one, there would remain little doubt that it 
was meant to be offensive to Mr. Boucicault, the 
meaning being that he was so conversant with low 
life that his merit as a writer was bound up in his 
connection with that mode of life. The letter went 
on to say— 

‘The chief aim of the so-called natural school is 
to take its subjects from real life, and Mr. Boucicault 
declares himself a follower of precisely this school, 
If he does not give us anything more attractive it is 
probably because he has no opportunity of seeing 
better subjects. A writer of this school depends 
more than any other on the medium in which he 
lives; and if the author of “‘ Formosa” can never 
write a play without introducing us to women of bad 
conduct, swindlers, pickpockets, policemen, pub- 
licans, false bills, robberies, and the like, it is simply 
because he seems to know all such things well, and 
because he sees (as Mr. Chatterton explained in The 
Times some months ago) that the English public 
likes this kind of subject. I think, moreover, that 
it is an offence to all honest Englishwomen to pre- 
sume that a person like Formosa can attract or 
tempt them.” 

The writer by this evidently meant to say that Mr. 
Boucicault did not move in such society as would 
enable him to give better things. There could be no 
doubt that such was the meaning of what he had 
read. Now he apprehended that if they took the 
words of the first extract along with the words he 
had just read—‘'A writer of his school depends 
more than any other on the medium in which he 
lives,” it was clear that the inuendo was that Mr, 
Boucicault associated with forgers and scoundrels, 
insinuating, in fact, that this was the medium in 
which he lived. Mr. Boucicault, as he had already 
said, was open to fair criticism, but if the pro- 
prietors of the Pall Mall Gazette thought to drive 
his publication into Sym / by these insertions, 
Mr. Boucicault said he should not do so by these 
attacks on him. 

Mr. Knox said it seemed to him a fair construction 
to say that the second paragraph was libellous. 

Mr. M. Williams proposed mainly to rely on the 
latter portion of the extructs, for it conveyed to his 
mind, and would do the same to the mind of every 
sensible man reading it, that Mr. Boucicault lived in 
a medium of swindlers and bad characters. 

Mr. Knox said he thought, after reading the article, 
that a Magistrate would scarcely take upon himself 
to say he could withhold the case from a Jury, for in 
the case of “Carr v. Hood,” referred to by Russell 
on Crimes, p. 248, the law of libel was thus laid 
down :— 

‘A publication commenting upon a literary work, 
exposing its follies and errors, and holding up the 
author to ridicule, will not be deemed a libel pro- 
vided such comment does not exceed the limits of 
fair and candid criticism by attacking the character 
of the writer unconnected with this publication; 
and every one has a right to publish a comment of 
this description. But if a person, under the pretence 
of criticising a li work, defames the private 
character of the author, and, indeed, if writing in 
the spirit and for the p of fair and candid 
discussion, travels into collateral matter, and intro- 
duces facts not stated in the work, accompanied 
with injurious comments upon them, such person 
is libeller. A fair and candid comment upon 4 





place of public entertainment in a newspaper is not 
a libel,” 
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He thought it was proper and right to have the 
matter investigated, and would grant the summons. 

The Pall Mall Gazzette has subsequently published 
the following letter in explanation of the remarks 
which gave Mr. Boucicault umbrage. 

S1n,—I am exceedingly sorry for what has happened 
in consequence of my article on ‘‘ Stage Morals,” 
and I beg to assure you that what I meant by the 
impeached lines was simply that Mr. Boucicault, as 
a writer, so habitually resorted for characters and 
for scenic effects to the bad life of London and to 
the vagabond and criminal classes, that he had come 
to view all life and society through this distorted 
medium. I wished to say further, that he has been 
encouraged in that error by the very bad taste of a 
certain part of the British public. 

To take the impeached passages in a literal sense 
is more than unfair. I could not have supposed, and 
therefore could not have wished to say, that Mr. 
Boucicault was living under the Blackfriars Bridge 
or amongst pickpockets. The same passages could 
be with equal degree of justice interpreted in the 
sense that I wished to represent England as a 
country of criminals and vagabonds, for Mr. Bouci- 
cault sees and knows England, just as he must have 
seen and known the heroes of his dramas. 

I scarcely need to add that, being a foreigner in 
this country, being in no way connected with the 
stage, and having never known or seen Mr. Bouci- 
cault, I could have no kind of intelligible desire to 
write a libel on him,—I am, Sir, your obedient 
servant, Azamat-Batuk, 

Feb. 14, 1870. 





MUSIC IN BRIGHTON. 





The following appreciative remarks on the efforts 
of Mr. Kuhe to furnish Brighton with the highest 
excellence in music, occur in the columns of the 
Guardian of that town. London-super-Mare has 
reason to be grateful to Mr. Kuhe for those orchestral 
concerts of which super-fluvial London might be 
proud; and we are glad to see the Brighton press 
support him with their earnest advocacy. 

A more varied, comprehensive, interesting, and 
brilliant musical scheme (says the Guardian) was 
hardly ever organised by any provincial musician in 
this country who had not a committee and list 
of guarantors at his back, or who was not sustained 
by the repute and fashion of an existing successful 
institution that he was only taking up and con- 
tinuing. But these concerts, on the contrary, are 
Mr. Kuhe’s own scheme and organization. At the 
end of the first series last year he said that he had 
barely paid his expenses, but that he was encouraged 
to renew the enterprise and endeavour to make the 
series annual, being prompted thereto in great 
measure by the fact that he owed something for the 
kindness and support he had hitherto received from 
the people of Brighton, and also by the consideration 
that he might repay something of this to his fellow- 
townsmen if he could establish an anunal Musical 
Festival which would be an additional attraction in 
the town, and would being some visitors and detain 
some residents to participate in its entertainments. 
Snch was the result last year and such is the result 
this year; but on Monday and Tuesday there was 
only too much cause for complaint at the small at- 
tendance in the lesser-priced sections of the room. 
The area of the Dome is well filled by the 
subscription places already taken; but the 
back seats, the outer circle, and the balcony 
were not nearly so well occupied as they should 
have been. The fact is to be regretted, for Mr. 
Kuhe’s expenses and engagements are very weighty, 
and if he is not supported by the townspeople and 
the residents in the locality, his loss wil! be suoh 
that he cannot venture to repeat the experiment. 
The entertainments, it should be understood, are 
even an appreciable advance upon those given last 
year. They were then little below the best orchestra] 
concerts to be heard in London or Manchester; but 
this year the concerts are equal in every respect 
to what can be found in either of the two 
great towns, so far as the choral resources 
of Brighton will admit. The Orchestral Union has 
been strengthened by extra string and wood instru- 
ments, so that the orchestra is now a thoroughly 
satisfactory organization, and the members play with 
& spirit and accord that almost defies criticism. In 
fact, the concerts are altogether a surprising result 
of musical enterprise and administrative ability; 
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; | 
and the only wonder is that the doors of the Dome | let us spare him from the falsehood of our penny 


are not besieged nightly or daily as the case may be, 
with those anxious to enjoy such a musical treat as 
it would be absolutely impossible to furnish only a 
few years since, 





THE TRUE STORY OF MOZART. 
THE REQUIEM. 





To the Editor of The Orchestra. 


Srr,—As one of the outsiders of the musical 
art, I was much struck with the letter in your 
journal bearing on the true story of poor but 
superb Mozart—his last sad days and the ever-to-be 
admired Requiem. What a disastrous thing it is 
for our present literature of the people that it 
can seldom tell the plain truth of any event in 
history: sensationalism and purposeless plays of 
the ‘* Formosa” type, and folly in 8 vol. novels 
making our literature a mass of vanity and false- 
hood; and so a pinchbeck glitter or a mass of 
feeble, gorgeous nonsense is thrown round the 
evil treatment poor Mozart received from a thank- 
less age, his true greatness shrouded in this tale 
of faded flowers, paint, and paper spangles. 

The question is still unsettled perhaps how 
much or how little of the Requiem was left 
unfinished or not filled in at the great master’s 
decease: and how much of it is totus teres entire 
with that other colossal music of the Symphonies, 
the ‘* Don Giovanni” and the Twelfth Mass. It is 
better the world should know the truth of the hun- 
gry struggles of our great men, and how nobly they 
battled against evil treatment and poverty. “The 
Church indeed will not have you be ignorant con- 
cerning them which are asleep!” Let us even fee} 
for Mozart each time we hear this music, that it 
was a dirge or supplication, not as generally 
supposed a gorgeous ideal of the horrors of death, 
the grave, and day of judgment. This Dies Ire 
is a supplication of the sinner that he may be 
saved, 

* Salve me fons pietatis,” 
in that day of wrath when the world shall be 
destroyed and the tuba mirum last trumpet shall 
summon all to the judgment-seat; a supplication, 
not a minatory threatening— 

**Recordare Jesu pie 

Quod cum causee tuse vise 

Ne me perdas illa die.” 
that day when ‘‘ confutatis maledictis,” when the 
wicked shall be turned into confusion. Doubts 
exist as to whether this is all Mozart's music. 
The Hostias et praces tibi Domine, &c., high and 
low, high and loud, then soft and low and loud, is 
specially unlike Mozart: it is said the chromatic 
vocal passages in the fugue of the opening Kyrie 
have been also found fault with, as also the 
bassoon playing of the tuba mirum, which ought to 
be trombone ; and even then it is doubted by art 
critics if this expresses the awful summons to 
judgment of the living and the dead. It is clear 
on a study of the quaint and exquisite Latin that 
the poem is not at all minatory or threatening, 
but supplicating: then the wild inciting unison 
of the stringed band in the Confutatis is doubted, 
but not that the pen at last dropped from the 
exhausted fingers. It is a touching fact, that in 
the Domine after the Hostias, Mozart’s last words 
were Quam olim da capo. The exhausted spirit and 
mind at last broke down, sickness and despair 
and a thankless world had done its utmost, the 
great brain gave way. Let us have then the 
true story. ‘‘The more weakness,” says Jean 
Paul, “the more falsehood; a weak literature 
must tell untruths.” 'T'o carry on the feelings of 
childhood into the powers of manhood, to love 
what was great and of good report and beautiful 
marked the genius of this great man, even to his 
death at the early age of 37. “Quam olim da 
capo.” But the silver cord was at last loosed, 
the pitcher broken at the cistern, the wheel 
broken at the fountain. Despised and rejected, 
he still lives in his works, a great martyr to the 





quackery of the librettists and grand Dukes; but 











literature.--Yours, &c., 


Feb. 10, Cuarues Kipp, M.D. 





PosiTIon o¥ INSTRUMENTS IN THE ORCHESTRA.— 
Another attempt to solve that difficult question, 
the best position of the various orchestral forces 
in the concert-room orchestra, has been recently 
made at the Crystal Palace by Mr. Manns, whose 
new arrangement displays so much artistic fore- 
thought as to merit in this place a short description. 
The prime idea seems to have been the collection 
of all the bass instruments, with the exception of 
the bass trombone and ophicleide, in a compact 
central mass, so as to form a solid pivot of 
foundation tone, and to secure in the slowly 
vibrating, deep-toned instruments greater readi- 
ness of attack, by bringing the whole of the bass 
masses directly under tae conductor's biton, 
The wind instruments Mr. Manns places on his 
left, with the exception of the trombones and 
euphonium ; a feature which may be commended 
as enabling the director with his disengaged 
hand to indicate the points of entrance to this 
section of his forces. ‘The reeds are placed in 
fours, with the lowest toned instruments towards 
the centre, in accordance with the prime idea of 
the scheme, that of centralising the bass tone, 
The grouping of this department is thoughtful, 
and in accordance with the general scoring 
principals of the great masters. ‘The flutes and 
clarinets are in the front line of the wind; the 
double-reed instruments, the oboes and bassoons, 
come next; and to the rear of these are st tioned 
the four horns, at the back of which, lastly, but 
verging towards the centre, are the trumpets or 
cornets. To our fancy a slight defect in the 
scheme is the isolated position of the trombones 
and euphonium, which, placed at the back of the 
orchestra to the conductor's right, retain their 
old and usual position in the concert-room. ‘The 
result occasionally is that the trombone tone 
passes through the mass of strings in front in 
raw gusts of sound, in consequence of being too 
far from the modifying influence of the horn 
tone. Another disadvantage in this disposition of 
the orchestral force is the spreading out of the 
mass of violins to the extreme edges of the 
orchestra, the first to the left of the couductor, 
and the second to his right. In passages in 
which the violins work together in thirds or sixths, 
as in the accompaniments to Handel's “ For 
unto us a Child is born,” this arrangement must 
result in a direct loss of sympathy. There is 
also an important feature in modern orchestral 
music, the employment of the mass of violoncellos 
in broad melodies, which Mr. Manns’s plan does 
not appear to have taken account of. In some of 
the Continental orchestras the violoncellos are 
massed together, and all the contrabasses are 
placed in close proximity; by this arrangement 
the old method of setting one violoncello and 
a contrabass to play from the same copy isavoided, 
and the violoncellos, gaining greater unanimity of 
attack and solidarity of tone, produce a more 
passionate and penetrating effect. In the per- 
formances of one of Handel's oratorios we should, 
of course, advocate the old method of placing 
the basses two and two. The best position for 
the different orchestral masses has probably still 
to be found; and as the instrumentalists cannot, 
like the companies of a regiment, be ordered to 
the front by turns as required, there will always 
be drawbacks to set against any gains which 
may be obtained by change.—Musician, for 
February. 





A few nights ago Miss Virginia Gabriel entertained 
a large and distinguished party at the Gallery of 
Illustration in Regent Street. The object was to 
produce, for the first time upon the London boards, 
her new operetta of ‘ Lost and Found,” the words 
by George March, the music by the lady hostess. 

e company were nearly all assembled by a quarter 
before nine, Miss Gabriel welcoming them all, 
despite the weight of anxiety naturally attending the 
first night of a new piece. Miss Harriett Young 
acted Madelina, the Marquis in disguise, and no 
singing actress, professional or otherwise, could 
have acquitted herself better. So versatile is Miss 
Young’s talent that she was equally effective as the 
simple peasant as she was as the ‘ proud Marquis.” 
The music is thoroughly characteristic and happily 
married to the words. 





A fire which destroyed the fine organ, bell-tower, 
and most part of the roof, and severely damaged the 
galleries, yw pened in St. John’s Church, Bethnal 
Green, on Wednesday night. 
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NOTICES TO CORRESPONDENTS. 





E, P. (Dublin.)—Your communication comes too late. 
Enquingr.—You will find what you want in Dr. Crotch’s 
Treatise on “eee 

L. L.—The choir-boys at Westminster Abbey derive no ad- 
vantage—educational or otherwise—-from the Collegiate 
Foundation. There is a modern “ choristers’ school,” 
but the instruction attempted is meagre in the extreme. 
They are now not much more fortunate with respect to 
their musical opportunities, though their tuition is sound 
as far as it goes. 








*." We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
Regent Street. 


Che Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY 


coeaneatibibiaiaie 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, FRIDAY, FEBRUARY 18, 1870. 








‘*La Grande Duchesse"’ has been played at Con- 
stantinople and earned success. 





Herr Wachtel, we understand, intends visiting 
America after the London season, 





The “ Conductorship of an Orchestra” is the title 
of a forthcoming pamphlet by Herr Waguer. 





M. Marius Martin, lately deceased at Marseilles, at 
one time was the popular singer of romances in 
France. 





After playing, five nights in succession, at 
orchestral concerts in Holland, Lubeck has returned 
to Paris. 





A pupil of Mdme. Viardot, at a concert in Stras- 
burg, Mdlle. Berthe Wolff, is spoken of in most 
flattering terms. 





A pantomime, called “ Lalla Rookh"” has been 
produced at Lewis’s Theatre on the Maidanal, 
Calcutta, and is reported to be a success. 

Le Télégraphe, Parisian musical journal, an- 
nounces that a Mdlle. Savertal, a young prima donna, 
has made a great success at the opera at Pisa. 





Stephen,” in the Hungarian style, for the Phil- 
harmonic Society of Pesth, to be produced there next 
winter. 





Six licences for theatres have recently been granted 
by the chamberlain. Of the new houses two are in 
or near the Strand, one at Sloane Square, one at 





201, REGENT STREET, W. 


Abbé Liszt is at work on a symphony, “ King | tery 


— 


Mr. Frederic Maccabe has just purchased the 
freehold property of the Music Hall, Albion Street, 
Leeds, for seven thousand pounds sterling. 








The Viceroy of Egypt, to meet the requirements 
of his guests at the late fétes, purchased not fewer 
than twelve grand pianos, from the house of Erard, 
in Paris. 





Another female tenor is announced. They crop 
up recurrently. This time it is a Mdlle. Selvi, who 
might have been heard at the Salle Herz last 
Thursday. 





Prince Poniatowski has three operas in hand; 
the first libretto by M. Saint-Georges, the second 
by M. Dumas, the third founded upon Tasso's 
** Aminta.”’ 





It is stated that Mdlle. Marie Dumas, the 
daughter of the celebrated novelist, was one of the 
last witnesses examined in the affair of Prince 
Pierre Bonaparte. 





A new opera by Offenbach called ‘“ Fantasio” 
composed during a recent stay at Vienna and Italy 
has been delivered by him to the Opéra Comique and 
will be brought out in April. 





At a late concert in Cologne, the violoncellist, 
Lubeck, brother of the Parisian pianist, seems to 
have made a favourable impression. The critics 
have highly eulogised his performance. 





Armingaud has retired from playing in public, 
and is succeeded by Vieuxtemps, with Jacquard, 
Mdme. Masart, and Lubeck, and the other members 
of the best chamber concert party in Paris. 





M. Strauss has been named Chevalier of the 
Legion of Honour in consideration of good services 
at the Court balls, and of the numerous waltzes 
‘qu'il a fait danser a la fine fleur de l’aristocratie.” 





Charles Henry Webb, second son of the late Mr. 
Henry B. Webb, and one of those five orphans in 
whose behalf Messrs. Chatterton, Toole, and Bil- 
lington organised a Fund, died last week aged 
fourteen. 





Some portion of the concert room belonging to the 
recently inaugurated Conservatoire at Vienna, has 
been destroyed by fire. Happily, the library and 
class rooms were uninjured. The damage done is 
estimated at £8000. 





A young Dutch violinist, now in Paris, is pro- 
ducing great sensation in private circles. He is 
described by a musical correspondent as second to 
none of the rising violinists of the day. His début 
in public will shortly take place. 





Mdme. Patti does not stand alone in the honour 
of being decorated by the Czar. Other artists thus 
distinguished were and are Rubini, Lablache, Tam- 
burini, Angelina Bosio, and in more recent days 
Calzolari, the primo tenore of the Italiens. 





It is now generally believed that the situation of 
the Parisian Théatre Lyrique is too far from the 
quarter where reside the chief supporters of the 
musical drama. After the present season, it tis pos- 
sible that this handsome theatre will be devoted to 
comedy and burlesque. 

A German clergyman, Herr Kaim of Biberich, is 
about to bring out several unpublished compositions 
of Haydn written upon half a dozen French proverbs 
while the master was staying at the monas- 
of Ochsenhausen near Biberich, and offered as a 
compliment to the monks of that retreat. 





A new drama is about to be produced at Liverpool 
from the pen of Mr. Duckworth, lately on the literary 
staff of the Daily Post. The piece is in three acts, 
and it is entitled “‘ Under a Ban.” The heroine 
seems to be a kind of Peg Woffington, an actress 





Leicester Square, and one at Hampstead. 


slighted mainly because she is an actress. This 
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part is to be sustained by Mrs. Duckworth, or, as 
she is better known, Miss Hill. ‘‘ Under a Ban” 
is the author’s first effort, and the theatre where it 
will be brought out is the Alexandra, under Mr. 
Saker’s management. 

Malle. Nilsson and M. Faure are rehearsing the 
Italian partition of ‘‘ Mignon” destined for Drury 
Lane this season. The fifth tableau of this opera 
contains a ballet, for which Mdlle. Fioretti is 
engaged. M. Ambroise Thomas has promised to 
superintend the general rehearsals of ‘‘ Mignon” 
in Italian. 





The Prince of Wales has consented to take the 
chair at the approaching annual dinner of the Queen’s 
Theatrical Fund. A morning performance in aid of 
the Fund will take place on Thursday, March 17th, 
at the Queen’s Theatre, which has been placed at 
the disposal of the Directors by the Management of 
that house. 





Mrs. Howard Paul appears to have created an 
extraordinary impression in New York by her playing 
of the Grande Duchesse in French. Her accent is 
reported as perfect, and her manner thoroughly 
lady-like: in fact she “ rehabilitates”’ the wilful 
German sovereign with the unaccustomed garment 
of decency and grace. 





We regret to announce the death of Mr. William 
Edward Cockram, publicly known as Leigh Wilson, 
the tenor vocalist. The deceased gentleman was 
confined to his room on the 9th inst. with brain fever, 
and expired on Sunday last at the early age of 34. 
The body has been conveyed for interment to Bristol, 
of which town deceased was a native. 





A company of “unlicensed players,” whose per- 
formances were held at the Music Hall, New Islington, 
Ancoats, were brought before the city magistrates on 
Saturday. Their offence was playing without a licence. 
Mr. Enoch Simpson, the lessee, made an animated 
and striking defence, but it did not save him from a 


fine of £5, and some of his companions from lighter 
inflictions. 





A new instrument, the Typophone, has been ex- 
hibited in private circles in Paris. It is of the 
pianoforte species, composed of ordinary diapasons, 
tuned to the gamut and struck by piano-hammers. 
The sound is described as silvery, resembling a bell, 
and more penetrating than a harp. Altogether, the 
effect of a fantasia on ‘‘Le Prophéte”’ played on this 
instrument is reported as satisfactory, and in some 
respects powerful. 





Victor Hugo publishes in the Rappel a reply to 
the letter which recently appeared in that paper, 
from Georges Sand, describing the revival of 
“* Lucréce Borgia’’ at the Porte St. Martin Theatre. 
He complains that for twenty years his dramas 
have been placed in quarantine as pestiferous, and 
seems to fear that, although at length released, 
they are not altogether free from the suspicion of 
contagion even now. 





We hear from Milan good reports of a young 
English prima donna, who appears under the name 
of Elisa Savelli, and who in a new opera by Petrella 
has succeeded in securing the suffrages of her 
audience. She is accredited with a sympathetic 
and vibrating soprano voice of good compass. In 
“Norma” she has played Adalgisa to the Norma of 
Signora Dezorzi: both ladies bringing down the 
house in the duet ‘‘ Deh conte.” 





Those who feel curiosity to witness a Miracle Play 
given with the pomp and primitiveness of the middle 
ages, may be reminded that the “ Passion of Jesus 
Christ the Saviour of the World” is played every ten 
years in Ober Ammergau, Bavaria, ‘‘ for the further- 
ance of grateful devotion by the contemplation of 
the same, and that thereby all may be edified; and 
that the decennial representation falls in 1870. 
Ammergau is to the south-west of Munich, and the 
journey from the capital to within a short distance 





hours. The days of performance are as follow : 
May 22, 29, June 6, 12, 19, 25, July 3, 10, 17, 24, 31, 
August 7, 14, 21, 28, Sept. 8, 11, 18, 25, 29. 





Mr. Otto Goldschmidt’s ‘ Ruth’? was given on the 
20th ult. by the Allgemeiner-Musik Verein, in the 
Tort-Halle, Dusseldorf, under the direction of the 
composer, the soprano part being sung by Madame. 
Lind-Goidschmidt. It is stated that the perform- 
ance, which was attended by the court and upwards 
of 2000 persons, was successful, several of the 
morceanx being encored. Mr. and Madame Gold- 
schmidt are reported to have received an ovation. 





It is purposed to produce for the first time on the 
10th May next, at St. James’s Hall, under the im- 
mediate patronage of H.R.H. The Princess Chris- 
tian, an Oratorio entitled the ‘‘ Return of the Pro- 
digal,”’ by the Rev. H. F. Limpus, Minor Canon of 
St. George’s Windsor. The performance will be con- 
ducted by Mr. Benedict. The proceeds of this 
performance will be devoted to defraying the debt 
upon the Building Fund of The Convalescent Hos- 
pital at Clewer. 

Surely the naming of theatres must be a diffi- 
cult task, since Mr. Montague is reduced to call his 
new house in the Strand “The Bijou,” a name 
which has been worn by three or four occasional 
theatres in London, including the burnt-down little 
place adjacent to Her Majesty’s, and the house in 
Archer Street, Bayswater. If many more theatres 
are built we shall be reduced to repeat all the well- 
known names, in the lack of our invention. We 
shall be having the Junior Haymarket, the Young 
Adelphi, the Little Drury Lane. Or else we shall 
be driven to the expedient of those lazy terminolo- 
gists the Yankees and have First Theatre, Second 
Theatre, Third Theatre, and so on. Will not some 
kind soul publish a Dictionary of Recommendable 
Names for New London Theatres ? 





The death of Mr. Dussek Corri has caused general 
regret in musical circles. He was a member of the 
present Lyceum company, where he had played, 
only a few evenings before, Sigebert, in the opera 
bouffe of “ Chilpéric,” originally announced to be 
represented by Mr. Farquharson, and Mr. D. Corri 
was engaged in consequence of that gentleman's 
illness. He was taken ill four days before his 
decease with erysipelas in the head, for which his 
medical attendant had a consultation with Dr. E. 
Canton, who at once pronounced fears of his ulti- 
mate recovery. Mr. Corri married the late Miss 
Annie Thirlwall, well known as an accomplished 
vocalist and actress. The funeral took place at 


Brompton Cemetery, attended by many professional 
friends. 





Tho Order of Merit sent by the Emperor of 
Russia to Mdme. Adelina Patti is described as a 
medal, surrounded by hirty-four large solitaires, sur- 
mounted by the Imperial crown in diamonds, and 
mounted in a magnificent diamond bracelet. The 
medal itself is of gold; on one side is the portrait of 
the Emperor, and on the other are engraved the 
words, ‘The Emperor of Russia wishing to give Mdme. 
Adelina Patti a proof of his high favour and of his 
esteem for her incomparable talent, has conferred 
upon her the title of First Singer to the Court.” 
This mark of favour is the more gratifying as it was 
given spontaneously, prompted only by the good 
feeling of the Emperor. Mdme. Patti has already 
sung twenty-four consecutive times in the opera, 
besides in four concerts; and, in spite of the 
extreme cold, she is, as her admirers will be glad to 
learn, in excellent health. 





On Saturday at the ripe age of 86, died Mr. George 
Hogarth, for many years well known in connection 
with the London newspaper press, and as the author 
of several popular works on music (Memoirs of the 
Opera, Musical Biography and Criticism, &o.) 
In his early life Mr. Hogarth was a Writer to the 
Signet at Edinburgh, where he was much associated 
with the literary celebrities of the day, including Sir 





of the spot may be accomplished by rail in about two 


Walter Scott, Lockhart, &c., mention being made of 


him in Professor Wilson’s ‘‘Noctes Ambrosiane.” 
In 1830 he came to London, and was engaged on the 
Morning Chronicle as a writer both on political and 
musical subjects; and was afterwards appointed 
musical critic to the Daily News on the establishment 
of this paper in 1846, under the then editorship of 
his son-in-law, Mr. Charles Dickens. This office 
Mr. Hogarth assiduously fulfilled until his failing 
health led, in 1866, to his resignation and retirement 
from the active work of a daily paper. He also held 
for many years a similar appointment on the 
Illustrated London News, besides having contributed 
to magazines and periodicals, and edited various 
works, both musical and literary. For a few seasons 
Mr. Hogarth was secretary to the Philharmonic 
Society. He married a daughter of the late Mr. 
George Thomson, of Edinburgh, whose name is 
associated with that of Beethoven, by the commission 
which he gave to the composer for arrangements of 
Scotch and other national airs with accompaniments. 
Mr. Hogarth was renowned for a kindly nature which 
bore leniently with the faults of those upon whom 
he had to pass critical judgment. 





A large degree of magisterial energy is being ex - 
pended just now upon a crusade against penny 
theatres, or “ gaffs’’ as they are termed by their 
supporters. In Manchester the police have fallen 
foul of the ‘ Albion Music Hall,’’ an unlicensed shed 
with two scales of admission, a penny to the pit, 
twopence to the boxes, Twenty-eight persons in all 
have been charged with violating the law in these 
performances, which included as a piece de résistance, 
a sensational drama called ‘* The Heroine of Suffolk.” 
The absolute harm done by these ‘ gaffs " does not 
consist in the subjects represented, which are not 
more highly peppered with crime than the sensation 
novels and sensation plays which minister to the 
enjoyment of the educated classes. The harm is 
derivable more from the companionship of the very 
dregs of society. Young lads and girls acquire their 
first impulse to crime from such association. This 
week a little fellow of eight years was placed in the 
dock at Bow Street, charged with stealing money 
from a till. According to his father’s account he 
had been contaminated by bad companions at a 
penny theatre in Euston Road, frequented by thieves 
and girls of loose character. The following dialogue 
between the magistrate and the urchin is instructive 
in its way :— 

Mr. Vaughan (to the prisoner)—Who told you to 
go to that place ? 

The Prisoner—No one, sir; I went with another 
my, a cripple. I have been there about six times. 


r. Vaughan—Were there many people there when 
you went? 


The Prisoner—Yes, sir; it was always crowded. 
Mr. Vaughan—And what do you see there, little 


boy? 

The Prisoner—Oh, they give us about three songs, 
then there’s some actin’, then they puts down the 
blind, and that’s all you see. (Laughter.) 

Mr. Vaughan—What kind of acting was it ? 

The Prisoner—Eh ? 

Mr. Vaughan—What kind of acting was it ? 

The Prisoner—Oh, murdering, and that. 
Unconsciously the little fellow hit upon an exhaustive 
definition—not only of penny entertainments, but 
of dramas of a much more pretentious range, 
‘Murdering and that” forms the mental enjoyment 
of a huge section of society: as a few enterprising 
managers and a few more grumbling moralista 
know. 

Some musical gossip from Rome, now that the 
Ccumenical Council fills the Eternal City with 
foreign visitors, we extract from the letter of a 
correspondent, ‘One of the most enjoyable gather- 
ings recently was Mrs. Astor’s private concert, at 
which some of the best professional singers in Rome 
performed, Signor Mustafa presiding at the piano ; 
the admirable playing of our accomplished hostess, 
however, supplied us with the greatest treat of the 
evening, whilst the salons themselves were eon- 
verted for the nonce into a sort of Mahomet’s Paradise 
by the presence of more lovely American girls than I 
have ever yet seen gathered together at onetime. We 





are exceptionally fortunate, too, in possessing two 
excellent violin- » a8 goodnatured as they 
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are talented; and, although pure-bred Romans, 
as thoroughly versed in Beethoven, Mozart, and 
Mendelssohn as Joachim and Hellensberger. Signor 
Ramaciotti, especially, is bad to beat either in tone, 
execution, or vigour of interpretation; and his per 
formances at Mrs. Arthur Strutt’s Fridays have 
borne away the palm from his very clever nephew 
Pinelli, whose weekly concerts at the Galeria Dan- 
tesoa have, I am glad to say, been well attended, 
despite the Roman prejudice against classical music. 
For the piano, we have Agambati, a pupil of Liszt's, 


a young German whose name is something like the 
comparative of Kettle, and a Polish lady whose 
playing is far above the professional average. As to 
other instruments, we are rather badly off, 80 much 
60 that it has been impossible to get up even a 


scratch stringed-quartett ; 
‘* Kindersymphonie"' very funnily performed the 
other night, at the German Club, on penny 
trumpets, tin whistles, rattles, children’s drums, 
and other nursery implements of torture. As for 
the nightly representations at the Opera House, 
they are simply beneath contempt. A new ballet 
was laid on last week, but promptly hissed to 
death: and the management fell back upon 
Brahma and the eccentric waterfall, of which 
young he-Rome seems never to tire. The music, 
adapted to the life and times of that sentimental 
and gesticulatory Hindoo deity is as pretty and 
sparkling as an opera of Auber; but everybody knows 
it so well that the unwary foreigner, venturing into 
club, café, or studio, runs the risk of being huammed 
to death by the favourite ballabili. Italians will not 
be deterred from expressing their likes and dislikes, 
sympathies and antipathies, in a manner that is 
tabooed by us cold islanders; and it is good fun to 
sit in the stalls at the Apollo, amongst the fleurs de 
pois, and hear the motivi of the ballet chanted all 
round you by dandies of the first water, who accom- 
pany the orchestra a pleins poumons.” 


but I heard Romberg's 





MR. BOUCICAULT AND THE “PALL MALL 
GAZETTE,” 





The proceedings taken by Mr. Boucicault against 
the Pall Mall Gazette for libel are surely due to a 
misconception. It could not have been—indeed, 
a rotractation published elsewhere in our paper 
makes it plain that it never was—intentional on the 
part of that journal to assert seriously that Mr. Bouci- 
cault associated with Formosa in real life, or that 
thieves were his habitual companions. To make 
such a statement with a grave face would really not 
harm him more than to say that he had two heads 
and six hands, that he had married the daughter 
of the Emperor of China, and always wrote his 
dramas on the backs of postage stamps. One 
might as well assert that Mr. Charles Dickens, in 
order to have produced ‘Oliver Twist," must 
necessarily have been bosom friend of a house- 
breaker and a Jew fence; and that Mr. Harrison 
Ainsworth could not have written “Guy Fawkes” 
but for his personal acquaintance with rebel priests, 
ghosts, and conspirators. The effect of such an as- 
sertion of course would be that a few might perhaps 
laugh at the nonsense, but that nobody would 
believe it. The police would scarcely keep their eyes 
on Mr. Dickens, nor would the Houses of Parliament 
object to Mr. Ainsworth’s visiting their cellarage. 
What the soi-disant Turk of the Pall Mall Gazette 
evidently meant was that Mr. Boucicault lived, in an 
intellectual or productive sense, in a world peopled 
by swindlers, bill-discounters, ‘legs,’ &c, &c; only, 
after the manner of his Turkship, he expressed it ina 
windy circuitous fashion. Even to adopt a stricter 
construction and say that the author of “ After 
Dark" must have a pretty accurate idea of a thieves’ 
haunt, does not necessarily impugn his moral cha- 
racter. A man may visit a prison otherwise than as 
a felon; a man may depict the interior of a lunatic 
asylum without becoming a patient ; and we imagine 
@ man may in equal measure go under guidance 
into the world of outlaws without becoming one of 
them himself, or without forfeiting his claim to 
respect. At all events Mr. Dickens has described 
his personal visits to such localities; and Lord 





Lytton in one of his novels shows himself a master 
of thieves’ slang, which he evidently picked up from 
queer sources. It does not follow that the Fagins 
and Sykeses and Paul Cliffords would be welcome in 
the drawing-room of either gentleman; and we do 
not think Azamat-Batuk wished to draw any similar 
inference respecting Mr. Boucicault. He apparently 
endeavoured to start an abstract theory; and this 
is one which, treated os a theory and without 
personal reference at all, is open to some objection. 

For the theory really amounts to this: that a 
realistic stage writer puts into his dramas the world 
which lies before his eyes. ‘‘ A writer of this school,” 
says Azamat-Batuk, ‘ depends upon the medium in 
which he lives." Which might be true if 
the realistic drama were a mere reflex of every- 
day life, and contained only everyday people 
and events. This, however, it plainly is not. 
A drama of incident must obviously be made 
up of combative proportions of evil and good: there 
must be in it a struggle of right and wrong, and it 
must end with the victory of right. Now to make 
this combat interesting to spectators the author 
must intensify the sentiments of the combatants 
and must concentrate the range of action. This is 
called Plot. But Plot is a thing which rarely if 
ever comes before our notice in the everyday world. 
The bad people we meet with are only washed-out 
bad; they do not play for high stakes in crime, 
and their evil actions have only a limited range, 
and do not compromise the loves and fortunes of a 
number of worthy people; as they do in plays. In 
short the ruck of people one knows would not go 
into a stage-play at all, and certainly their dull lives 
would not. So that a dramatist—even a realistic 
dramatist—must either go to out-of-the-way scenes 
and places to get the materials for his purpose, or he 
must invest ordinary people with extraordinary 
attributes. He must make a cunning conspiracy 
hinge upon a boat-race or a horse-race; he must 
make a murder depend upon the passing of a 
railway train; he must make a trade-strike affect in 
various ways the lives of people for whom he has 
created interest by representing them as the victims 
of evil machinations. These conjunctures do not 
come before his notice in the ordinary world; they 
are possible, but that is all. They belong in fact to 
the world of imagination, and are as purely 
imaginary as the funeral oration of Mare Antony or 
the soliloquy of Cardinal Wolsey: so much fancy 
tacked on to so much reality. 

It is the common-place and sordid surroundings 
of the so-called realistic drama, which make people 
fancy it is compounded of common-place artistic 
ingredients. The real hansom, real telegraph, real 
villa, real racehorse, induce spectators to think that 
the motives and actions and all the events are also 
got out of the streets. But these are in effect purely 
fanciful. Dress the persons in ‘‘ Formosa” in the 
perukes, ruffs, and swords of the seventeenth 
century, and the play becomes at once romantic. It 
is not so much Mr. Boucicault’s pen as Mr. Bouci- 
cault’s injunctions to the joiner and upholsterer 
which gives us the sordid drama, and which affixes 
upon plays of the present age the opprobrium 
‘* realistic” or “ sensational.” 





REVISED BIBLES AND REFORMED 
PSALTERS. 





A reformed transcript of the records of Holy 
Writ has long been admitted a necessity—a 
necessity however spoken of with bated breath, 
and in terms of doubt und hesitation. One great 
fear attending the enterprise was the possibility 
of the amended version assuming an alarming 
variation from the interpretation commonly known 
as the Catholic. Asarule, our authorised version 
runs somewhat parallel with the recognised 
versions of all other Christian nations; but such 
now is the state of scholarship in the Oriental and 
Greek languages that it would be no difficult 
undertaking to create a modern rendering of the 
Holy Scriptures, the effect of which might be to 
astound all Christendom, and to give clear utter- 

















ance to the fact that these ancient legacies of, 


history and faith have been for these many years 
past much misrepresented, and that what has so 
long been received as the Word is in the truth not 
the Word at all. 

So long as the authorised version remained 
a patent, and the only version legally to 
be used in the services of the Nstablished 
Church, the labour of revision was a labour 
of love and not one leading to any public or 
abiding result. It is well known that the Prayer. 
Book Psalter is the translation of the Psalms as 
they appeared in what is commonly called 
‘‘Cranmer’s Great Bible’’—a translation made 
from the Latin version of the Psalms and not from 
the original Hebrew. It is a noble version, full 
to overflowing of fine old Saxon—if Mr. Hurley 
will permit the term—and although made without 
reference to chanting, and most assuredly without 
reference to its adaptation to the Anglican Chant, 
still by this time has been so long wedded to the 
little tune to which it has given rise that the 
measure and rhythm of every verse are pretty well 
settled. Wherever there be doubt, the doubt arrises 
from the construction of the verse; the verse will 
not fit in with the chant; and were it allowed to 
make a slight change, or add a word or two, or 
even change one vord for another of the same 
meaning, the chant and the verse would then fall 
into harmony. 

The long smouldering fire has at length burst 
into flame; and Dr. Wilberforce has assumed the 
duty of pioneer in the great undertaking, It is 
manifest, not only will the Prayer Book have 
a new Lectionary, but it will have also its new 
prose hymn book in the shape of a revised Psalter, 
The restriction of the patent removed, and the 
freedom of the Irish and English Churches 
effected, the reformed Bible becomes not only 
a necessity, but a copyright property of almost 
incalculable monetary value, It is not too much 
to imagine that the least changed version, com- 
bined with the least assailable emendations, would 
be a copyright exceeding in value the price of 
half a score of the largest diamonds ever known 
toman. There can never be another authorised 
version, but there may be the version taking pre- 
cedence of all by authority of its real worth and 
character. With the reformed version beyond 
that of the Psalter, and the poetry of the Penta- 
teuch and that scattered throughout the Prophets 
we have no immediate concern. The poetry of the 
Bible, whether in the Mosaic books, the lyrics of 
the Palestine choirmen, or the mystic pages of 
the ancient Seers, is the veritable primary song- 
book of the Church. The lyrics of the Temple poets 
are sung daily in our churches; and when the 
poetry of Moses and the Prophets be properly set 
out as poetry, it will in all probability be added to 
the Psalter as poetry equally fitting and proper for 
ordinary and daily song. In the days when 
Psalms were made, when kings, prophets, priests, 
chief musicians and choirmasters had their 
share in the work, it was the custom to 
think of music, and not merely of written languages 
the poet and the musician went hand in hand in 
the work, and the psalm came forth with its song, 
We trust that when the reform of the Psalter and 
the other poetical versions of the Bible be essayed 
the same deference may be paid to music and the 
musician as was paid in the days of David and 
Solomon. When discussing the verses of the 
Psalms there are other authorities to be consulted 
besides those of Ewaldand Davidson; the meaning 
is one thing, but the mode of the meaning is 
another, and if possible as equally an essentiality 
with the meaning itself, and as of paramount an 
importance. If the meaning be thrown into @ 
shape unfitted for song —difficult to be grouped or 
divided—its parallels imperfectly laid out, and ite 
poetical structure obscured or marred—as is now 
the qase, the reformed Psalter will fail in being 
the musical hymn-book of the nation; and a great 
injury will have been done to church and people. 
At present we have two Psalters—the old Cranmer 
version and that of King James. Church-going 
people sing the former becanse it is in the Prayer- 
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Book ; the Nonconformists sing the latter, simply 
because it is not in the Prayer-Book. It would 
be most desirable that there should be but one 
Psalter; although when we take into consideration 
the money question, we can hardly think the 
Nonconformists will readily give up the chance of 
making a copyright for themselves of really more 
value than any hymn book they at present possess. 
But whether there be one or more Psalters, if they 
are to be sung by the people, and sung they must 
and will be, it is certain that the settlement of the 
rhythms must be left in the hands of those well 
learned in the rhythms of language and the 
rhythms of song. The new version may be 
founded upon the original Hebrew—made terse 
and bright as is the version of Noyes; or it may 
be, remain in its diffuseness and gorgeous amplifi- 
cation, as inthe Cranmer version; but whatever 
turn it may take, we trust it will be treated 
primarily as a book of poetry. That which Bishop 
Louth so well touched upon, which Bishop Horsley 
so fancifully treated, Bishop Jebb so clearly 
defined, and Herder so feelingly portrayed, has 
laid the foundations for a musical rendering of 
the Psalms of inestimable value to the musician. 
We all know something of ‘‘ the Consecration of the 
Banners” and * the Blessing of the Swords ;” but 
what are scenes like those to “ the Blessing of the 
Army ;’”’ depicted in the twentieth Psalm, “ The 
Lord hear thee in the day of trouble ;” or that mar- 
vellous, pre-Pindaric-ode, the sixty-eighth Psalm, 
“ Let God arise,” a veritable drama and splendid 
oratorio in itself. We have been told by a 
learned dignitary of the Church that he felt 
disastrously the obligation to promulgate the 
present version of the Bible, well knowing that it 
is not in a proper sense of the term the words of 
Holy Writ; and much in the same way and in 
the same feeling the composer feels he cannot do 
justice to these magnificent odes when from 
perusal of recent translations he knows the great 
points of the poetry are often so missed and so 
obscured. What cam any musical poet do with 
the celebrated ‘“‘ Dixit Dominus” (Ps. cx.) as it 
stands in the Prayer-Book version, or with the 
close of the ‘‘ Kxaudiat te Dominus” (Ps. xx.); 
The reformed version of the Psalms would not 
only lead to a general chanting of the poetry, 
but would give fresh and ample opportunity to 
our young composers to createa new antiphonarium 
which might circulate throughout the choirs of 
Christendom. The English language is making its 
way throughout the world. Japan is now doing 
what France, Italy, and Germany have been doing 
for some time past, naturalising its words and 
phrases—and although Rome may vote for Latin 
and affirm the old antiphonal, the Word of God 
rightly rendered and lovingly set out in heart- 
appealing music and in the English tongue would 
go forth with a prestige and power against which 
Rome may appeal in vain. There can be no 
question that the reformed Psalter in this 
country must lead to a reformed Psalter at Rome. 
The Vulgate version could never stand against 
modern learning and true, faith. Whilst the 
reformed version here would engage the attention 
of musicians in England, the old chants at Rome 
would need new arrangement to the amended 
Vulgate, and the musicians in Italy have new and 
special work carved out forthem. The light is 
breaking, and a splendid morn opening for the 
true old-art world of the East. 





THE RIVAL ITALIAN OPERAS, 





Antecedent to the general engagement on the 
metropolitan battle-field in two months’ time, the 
opposing forces of the Italian Opera at present 
occupy North Britain, and will commence the cam- 
paign on Monday with a preliminary skirmish. It 
is not however the entire army of either side which 
is thus displayed; the light forces only have been 
thrown out; the artillery and the reserves are kept 
behind for the more serious struggle of the London 
season. In plainer words, Messrs. Gye and Maple- 





son's company open in Glasgow for a short season 
of opera, next Monday; and Mr. Wood’s company 
simultaneously commence their campaign in Edin- 
burgh. Although, as we have said, neither party 
has put forth its entire strength, some idea may 
be formed from their commencement in Scotland of 
the future of Italian Opera in London, so far, at 
any rate, as regards the coming season. 

Messrs. Gye and Mapleson make a strong point of 
the presence of Mdlle. Tietjens and Herr Wachtel. 
The names of these artists are printed in prominent 
letters, and they are evidently to be made the 
‘stars’? of the company. As respects Mdlle. 
Tietjens we certainly cannot question the wisdom 
of the course pursued; for to her talent every 
recognition is due; and moreover for many 
years she remained the chief support of Mr. 
Mapleson’s management, before the amalgama- 
tion with Mr. Gye. If Time were less relentless, 
Malle. Tietjens’s claims would even stand higher: 
as it is, she has deservedly acquired by the pos- 
session of great natural powers, and by years 
of arduous exertion the reputation of a first-class 
artiste. Whether the choice of Herr Wachtel for 
the leading teuor is a happy one, is open to great 
doubt. It may be that there was very little choice 
in the matter; but we do not anticipate that the 
much-vaunted owner of the high C will ever attain 
a permanent hold in England. Gifted by nature 
with a voice most remarkable for power than for 
expression, Herr Wachtel has therefore ignored in 
too great measure the aid of art. His method is 
defective, his style unpolished; and we fear that 
Herr Wachtel has now had too long a career for 
improvement to be hoped for. So far he has cer- 
tainly made but little progress ; and it would almost 
appear as if he were lacking either the care or the 
ability to better himself by the necessary study 
and labour, so as in any marked degree to soften 
the crudeness which marked the outset of his career. 
The history of his engagements has been invariable : 
at first a success, due to tours de force; soon 
followed by indifference, almost terminating in 
failure. In the early part of the present winter he 
was engaged by the Director of the Thédtre Italien 
to make half a dozen preparatory appearances, with 
a view to his permanent engagement. That this 
treaty was not continued, is evidence that Herr 
Wachtel failed to enlist the difficile good graces of 
the Parisians. 


The other principal members of the Gye and 
Mapleson troupe in Scotland comprise Malle. Lieb- 
hart, Mdlle. Scalchi, Mdlle. Baumeister, Mdlle. Van- 
zini, Signors Caravoglia, Tagliafico, Rossi, Zoboli, 
Larocca, Signor Bremond, and Herr Formes. Most 
of these artists are sufficiently well known to our 
readers, and few will be ready to complain that as 
far as regards the typography of Messrs. Gye and 
Mapleson’s announcements they occupy a subordi- 
nate position to Mdlle. Tietjens and Herr Wachtel. 

Turning now to the Edinburgh prospectus, Mr. 
Wood puts forth claims of undeniable strength, 
even in his preliminary campaign of a fortnight at 
Edinburgh. At the head of his list of ladies stands 
Mdlle. Ilma di Murska, a name certainly as 
attractive as that of any one now available: indeed 
she may be considered absolutely indispensable for 
some of the parts in which she is announced to 
appear. As a worthy compeer she has Mdme. 
Sinico, whose career has been a series of successes, 
and who seems destined to infuse fresh charm into 
every new part she undertakes, Mdme. Monbelli 
and Mdme. Reboux have both taken first honours 
as lyric artists. Mdlle. Morensi again has displayed 
no small amount of ability, and may reasonably 
look forward to a brilliant future. These ladies 
moreover have a long career in prospect, and possess 
personal attractions which are essential to complete 
the ideal of a true lyric artist. We need not do 
more ian mention the names of Signor Gardont, 
Mr. Lyall, and Signor Tombesi, as tenors, of Mr. 
Santley and Signor Guadagnini, as baritones, and 
of Signori Foli, Trevero, and Castelli as basses. 

Possibly as good an idea of the resources of the 
two companies as possible may be obtained from 
contrasting the casts of an opera which is to be 








performed by each; and we therefore subjoin the 








respective programs of the performance of Mozart's 
“ Flauto Magico :”—a worthy if a somewhat exacting 
test of their respective powers. 


COVENT GARDEN COMPANY. 


Tamino Sig. Larocca 
Papageno Sig. Caravoglia. 
Sarastro Sig. Bremond. 
L’Oratore . ‘ Sig. Tagliatico, 


Monostatos , . Mr. Crellin. 
Sig. Rossi. 
: {sit Balesca. 
Sig. Casaboni. 
Malle. Bauermeister. 
Itre Geni . ° ‘ {aie Scofield, 
Malle. Prati. 


Due Uomini Armati 
Sacerdote 


Malle. Corsi. 
Le tre Damigelle della Regina ¢ Mdlle. Madigan. 
Malle. Sealchi. 


Astrafiammante . - Malle. Vanzini., 


Papagena - Malle. Liebhart, 

Pamina ° ‘ , Malle, Tietjens, 
Conductor, Signor Bevignani. 

DRURY LANE COMPANY, 

Tamino . ° Sig. Gardoni. 

Papageno Mr. Santley. 

Monostatos . Mr. Lyall. 

Sarastro Sig. Foli. 

Un Oratore . ° . Big. Trevero. 

Due Armati . - Big. Archinti, 

Sacerdote 


. Sig. Castelli. 
Miss O’Brien, 
Tre Genie . P ° -f Mis Clinton. 
Malle. Morenzi. 
{ Mdme. Corsi. 
-{ Mdlle. Creuse, 

\ Mdme. Grosvenor, 

. . + Malle, Sinico. 

Papagena . R Mdme. Monbelli. 

Regina della Notte Mdlle de Murska. 
Conductor, Signor Arditi. 

Judging from what we have noticed above, there 
is certainly no prospect of the ensuing London 
Opera season being without the healthy stimulus 
of vigorous competition. In the interest of art 
this is most desirable, nor do we think that an 
impresario will necessarily suffer from activity en- 
forced or somnolence abandoned. All parties had 
far better aim at success through Merit than 
through Monopoly. 


Tre Damigelleo . ° 


Pamina 





THE MUSIC MASTER. 








{From St. Paul’s Magazine. | 

When, after a quarter of an hour, I entered the 
drawing-room, a scene met my gaze and sounds 
assailed my ears which I do not ever wish to forget, 
both were so irrepressibly comic. A few words had 
passed between master and pupil as to the musical 
attainments of the latter, very much, as I afterwards 
learned, in this wise :— 

“ You sing?” 

be Yes.” 

‘* Have you had a master already?" 

“ Yes.” 

“Are you fond of music? 
music for herself?” 

Charlie Hetherington, slightly bewildered, “Oh, 
I like a good toon.” 

Herr Reichardt, with misgivings, ‘‘Oh, ah, yes! 
Well, let us try. What can you sing?” 

“Oh, anything.” 

“ Anything,” gasped the Maestro, abashed before 
the genius of eighteen who could sing “ anything.” 
Come let us begin. You shall choose; what one 
loves best, one sings best.” 

‘* Here, this’ll do,” said Charlie Hetherington, and 
out of a huge packet of music he took a song not 
altogether unfamiliar to the British public, called 
“ Beautiful Star.” 

‘+ * Beautiful Star’? Perhaps a new Auffassung 
of a rather hackneyed idea? We will see; but 
Wagner has not done it amiss in Wolfram's song.” 

It was just towards the conclusion of “ Beautiful 
Star” that I entered the room, Behind the 
Maestro’s chair stood Charlie, roaring out, with 
sublime indifference as to time and tune, that gem 
of American sentiment. From moment to moment 
Herr Reichardt’s keen eyes glanced wildly up at him, 
but “never a word spoke he.” The veins in his 
forehead, swollen up into great cords, seemed to 
work at his temples; an expression of intense 


I mean do you love 
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agony and yet determined endurance was about his | 


mouth, whilst his hair appeared to quiver round 
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be witnessed, not with loathing and indignation’ 


| but with benignant curiosity and affable hilarity, 


his head in a state of electrified agony. As he came | by Paterfamilias, his wife, and his olive branches. 
to the end of the accompaniment, just seven bars | Paterfamilias is in great force in Rome just now. 


and three-quarters before Charlie had finished his 
triumphant pean, the perspiration broke out in great 
beads of anguish on his brow, and he threw himself 
back in his chair, whilst he clasped his forehead, 
exclaiming, with a groan, ‘‘Mein Gott! Es ist 
unmiglich !" 

Even to me it seemed almost “ impossible.” 
‘* Nein ! es ist unmiglich !” said he again to himself, 
‘rein unmiglich! So etwas ist mir noch nie vorge- 
kommen !" and he took out a great linen pocket 
handkerchief and buried his face in it, and 
mopped his forehead. Then, after a pause, 
reflectively, as one who communes with himself, 
* Was fang’ ich nun aberan? Ja! Das is die Frage ? 
That's the question.” 

‘Never mind about getting out of time, old 
fellow,” said Charlie, patronisingly ; ‘* you ain’t used 
to our kind of music, you know. But I always make 
Martha play the air, it's easier than the accompani- 
ment, and I don't mind if you like to do the same.” 

I don't think Herr Reichardt even understood 
much English, even when well spoken, though he 
knew our literature and loved it well. But Charlie's 
vernacular was not quite that of Shakespeare and 
Shelley, or of Wordsworth and Tennyson—with all 
of whose works Herr Reichardt was familiar ;— 
and then his rolling, rollicking voice, and a habit he 
had of dropping his r’s and of stumbling with a lisp 
over all his s's, made me devoutly trust that he was 
unintelligible. 

‘Charlie !"" I cried, abashed, mortified, and 
ashamed, At the sound of my voice Herr Reichardt 
sprang up. Consternation was vividly depicted on 
his countenance, although he attempted to conceal 
his dismay. ‘ A thousand pardons, most gracious ; 
but I was not quite myself, or I should have per- 
ceived your presence; and the—the noise,—and the 
—well—the musical fervour of my pupil, let us say, 
made me unconscious ; for this is really something 
very remarkable," said the Maestro, with a pleasing 
vagueness as to demonstrative pronouns, and, now 
that his oral nerves were abating somewhat of their 
agony, with a twinkle of sly humour in his friendly 
eyes. It was, in truth, ‘‘ remarkable,’ even to me, 
and I felt very much ashamed of Charlie. 

There was a pause, after which, looking at his 
pupil and bowing slightly to me, Herr Reichardt 
requested the favour of a few minutes’ private con- 
versation with me. ‘ Now dont be long, Mary; 
time's money, you know,” said Charlie, with that 
odious comme weial view of things with which he had 
come into the world, as other babies come with 
silver spoons in their mouths. ‘ Don't belong. I 
have given him a specimen of my sentimental style, 
and now we'll go in for something cheerful.” 

[I knew he meant “ Paddle your own Canoe,” 
or ‘Camptown Races,” and I felt posi- 
tively sick with horror; but I rose with all the self- 
possession I could assume, and led the way to my 
boudoir. How was I to apologise for my mistake ? 
how explain that I had beer quite ignorant of what | 
he would have to endure? But I had no need to take | 
the initiative. I did not know the man. He sat 
down on the chair to which I pointed, and then said: 
gently, ‘I see that it is all a mistake; do not be 
distressed; it is a new experience for me, 
nothing more; but you will understand my 
motives when I decline to repeat my visit of to- 
day. I shall esteem it an honour if you will allow 
me to regard it as a visit, and to consider our 
engagement cancelled. To your cousin, who seems 
to be a young man equally endowed with courage, 
confidence, and strength, you will recommend repose, 
absolute repose for his voice, and for the rest time 
will bring counsel.” 





THE ROMAN CARNIVAL. 

The features of the Italian Carnival now close at 
hand are sketched in lively colours by a daily con- 
temporary. The sports of the Carnival in the 
Eternal City are about to commence; and they will 








He hails from London, from the provinces, from 
Boston, New York, Chicago, from any place you 
please in Anglo-Saxondom; but be sure that 
during the ten days of the carnival he and his 
family will come trooping out of the Via Condotti, 
the Via Bocca Leone, and the Piazza di Spagna, into 
the Corso, there to hire a carriage at extortionate 
rates and join the long procession of vehicles, or, at 
the outlay of a good many dollars, to sit at a window 
and be pelted with sweetmeats. Indeed it may be 
said, without exaggeration, that the Roman Carnival 
is kept up mainly for the amusement of the English 
and American Paterfamilias—of the foreigners who 
fill the Roman hotels; who take their Murray’s 
Guides with them to the ecclesiastical ‘ functions,” 
and are so solicitous to know whether the jewels that 
adorn the idol known as the Bambino are genuine; 
who make moonlight visits to the Coliseum, sing glees 
in the Baths of Caracalla, and make up pic-nic 
parties at the tomb of Cecilia Metella ; and who are 
such excellent customers to the great tribe of artists 
in cameos, of bronze workers, photographers, picture 
copyists, and imitators of Etruscan jewellery. The 
native Romans themselves care little about the 
sports of the Carnival, and, indeed, are rather dis- 
posed to keep at home during the prevalence of the 
chalk and plaster storm which is supposed to repre- 
sent a shower of sweetmeats. The modern Romans 
are an economical people, who grasp as much as ever 
they can get, and spend as little as they possibly 
can; and they do not care to have their clothes 
spoilt by contact with the comfits, in which—as 
malevolent schoolboys do with snowballs—stones 
are sometimes inserted. If a Roman of the Romans 
ventures out during the Carnival, it is to witness the 
strange horse-races in the Corso, a spectacle the like 
of which is not to be seen the whole world through. 
The racers are a number of weedy little half-wild 
barbs—something like Exmoor ponies in a state of 
intoxication—which have no riders, but carry 
little leaden balls covered with spikes suspended at 
their sides, to act as automatic spurs. Having been 
started from the Porta del Popolo, they rush wildly 
right through the Corso, and for aught that is known, 
might scamper up to the Capitol, into the Coliseum, 
or through the Arch of Constantine, but that their 
progress is suddenly stopped by carpets held across 
the road in the street whose name of the ‘‘ Ripresa”’ 
means simply that of the ‘‘ Retaking of the Barbs.” 
It is uncertain whether this curious mode of horse- 
racing dates from the days of antiquity, or was 
introduced by the Gothic invaders ; but the sluggish 
Romans were roused into a little enthusiasm by the 


| Sight of the plucky, striving little animals, whose 


voluntary zeal in the race almost makes the spec- 
tator believe in the theory that the fox likes to be 
hunted. There is one most commendable feature 
about the competition of the barbs in the Corso. 
The Romans do not bet upon the eventualities of the 
| contest; and the prizes adjudged to the owners of 
, the winning horses are merely embroidered banners, 
pieces of tapestry, or similar articles of no great 
money value. 








Hot.oway's Priis.—Truthful Experience,—The united testi- 
mony of thousands, extending over more than thirty years, most 
strongly recommends these Pills as vhe best purifiers, the mildest 
aperients, and the surest restoratives. They never prove de- 
lusive, or merely give temporary relief, but attack all ailments 

the s omach, lungs, heart, head, and bowels in the only safe 
and legitimate way, b depurating the blood, and renova’ 
those imperfections which are the foundation and su port o 
almost every disease. Their m efficacy is wonderful in re- 
novating enfeebled constitutions. Their action embraces all 
that is desirable in a household medicine, They repel every 
nox'ous and effete matter, and thus the strength is nurtured and 
the energies stimulated. 








NEW DUET FOR TENOR AND CONTRALTO, 


‘WHILE STOLEN MOMENTS SWIFTLY FLY.’ 
COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings. 





CRAMER & CO, LIMITED, 201, REGENT 8TREET, W. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS, 





No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE, 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE, 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ,. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTYT 
Post Free 25 Stamps. 





Loxpox ; 
CRAMER & CO. LIMITED, 201, REGENT STREET 





NEW MUSIC 


BY 


J. G. CALLCOTT. 








WALTZES, 8. d. 
Bellona .. “ . 40 
Lurline, on “Wallace's opera cove oo 
Rose of Castille, on Balfe’s opera . 3 6 
Queen Mab .. 8 0 
King Charles | Il, ‘on Mactfarren's opera . oe ce ccceceee cove 3 0 
La Fleur du Bal ....... Pre e 
Queen of the Night ooeses abescessevenuseurmas tw 


POLKAS. 
Artist’s Co: geuanlndepeaen 
la itta 


a sese anne ce none see anasto ae ante 
Rose of Castille” fin doth be de 06 unibeb-n 06 Ks vss de ee SeUbebie’ 
Swedish Serenade ...... +++. .c+. ss ss cccceeees . 
GALOP. 
Go-a-Head ........ a 
Caaman & Co. ‘Limited, 201, ‘Regent-atret, W. 
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TWELVE FAVOURITE SONGS, 
ARRANGED FOR PIANOFORTE, 


BY 
RUMM EL. 


JO 8. 
No. 1. Farewell to the Moun- | No. 8. The beating of my own 
tain. heart. 
2. Ima. 9. The Amber Witch. 
8. The Mill-wheel. 10. My own my 


5 star. 
-v 11. The Fisher Girl. 
12. Little cares the Robin. 





EW PIANOFORTE PIECES. 
~~ s. d, 
£0 0 bese on he ae 06 Re wate. 5 eae 38 0 
Go where glory waits thee . 3 0 
Rockstro’s Trois 40 











No. 334, Feb. 18, °70.] 


THE ORCHESTRA. 





349 








Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
To which are added 


CHANTS ror THE Maayiricat anp Nuyc Dimitris, axD 
ESPONSES FOR ADVENT AND LgEnt, 


As sung at All Saints ; 
WITH FOURTREN NEW DOUBLE CHANTS, &c. 





on don: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 


JUST PUBLISHED. 


Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL: 
LATE OF ALL SAINTS’, MARGARET STREBT. 








CRAMER & Co. LIMITED, 201, Recenr Srreet; 
HAYES, Lyatrt Prace, §8.W. 





CRAMER'S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wm. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
poy , holy! (Redemption). Where’er you walk (Semele). 
remember David (So-| Angels ever bright and fair 
sarmes) (Theodora). 
Pious vie (Judas Mac-| Lord to Thee each night and 
cabeeus day (Theodora). 
No. 2. 
~ layeth the _— Tis liberty 
me, ever sm rty. af ir. 
O liberty | ~ | oe 
No. 3. 


Shall Ion Mamre’sfertile plain. 
He was Eyes unto the Blind. 
O magnify the Lord. 


What's Sweeter than the new- 
blown Rose 
Wise Men flatt’ring. 


No. 4. 
| Heart the seat of soft delight 


As when the dove. 
Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





Love in her Eyes. 
O Ruddier than the Cherry. 








CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 
SCALES, EXERCISES, AND POPULAR AIRS 


Post free Seven Stamps. 








RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 

WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 


STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 


HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap edit 





MAGAZINE: 


AN ILLUSTRATED MONTHLY. 


INSLEYS' 
PRICE ONE SHILBING. 


EMOIRS of SIR GEORGE SIN- 
CLAIR, Bart. of Ulbster. By JAS, GRANT. 1 vol. 





8vo. 





RAVELS IN CENTRAL AFRICA, and 
EXPLORATIONS of the WESTERN NILE TRIBU 


TARIES. By Mr. and Mrs, PETHERICK. 2 vols., 6vo.; with 
Maps, Portraits, and 4 ¥ 


XPLORATIONS of the HIGHLANDS 


of the BRAZIL: with a Full Description of the Gold and 


‘| Pola. Mines, By Capt. R. F. BURTON, F.R.G.S.,, &o 
vols, 








cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by post, Td. 
THE RHY THM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 18. 7d. 
THE HYMNS of the EASTERN CHURCH. 
28. 6d ; by post, 2s. 7d. 
NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria ; with a 
Visit to Montenegro. 6s. ; by post, 68. 4d. 
TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by post, 2s. 1d. 
THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, 
bay! BASIL New and Second Edition. 6s.; by post, 
s. 4d. 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 
THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A Gang Sermon- -Help), 8s.; ; by post, 3s, 2d. 








WILKINSON’S READINGS at FAMILY or 

PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 

Vol. I, Lent to Ascension; Vol. II., Ascension to 16th 

Sunday ‘after Trinity. Each Vol. 5s. éd. ; by Post, 6s. 

“CONFERENCES with GOD: ” a Book of 

Meditation for every Day of the Year. By C. C. Sturm. 

Translated from the German. In Monthly Parts, 9d. ; 

by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 

Bishop of Oxford. 1s. ; by post, 1s, 1d, 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

alt ACCOUNT of ALL SAINTS’ CHURCH, 

— aret Street, Cavendish-square ; with a complete Table 
e Times of Services throughout the Year; and a 

Suneey of all the Charities in connection with thie 

Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome, 38, 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barvabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Prespytertanism and Irvincism. 
Vol Il. On Anasartism, the InpgrgnpEnts, and the QuAKERs, 
Vol. ILI. On MerHopism and SwepEnnorGians, 
Each 8s, 6d. ; by Post, 8s. 10d. 
Vols. IV. and V. On Romanism 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Ganae 
Fags By the Rev. Alfred Culmington, Salop. 

; by Post, 4s. 3d. 

DR. "TRONS ON MIRACLES AND PROPHECY; 
a Sequel to ‘‘Tax Brsie anp ITs InTsaPReTEeRs. n 

by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Svoute, Roman, and Literary Theories; the Truth. By 
Ww. : + Sa D.D., Prebendary of St. Paul's, 8s. 6d. ; by 
pos 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the ray of Tract 90.”—British Magazine. 7%.; by 


post, 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, %s. ; by post, 7s, 6d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 

— Preface by Rev. T. Carter, Ts. ; by post, 


THORESS “ After ae Accustomed Manner 





OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 18. 6d. ; by post, 1s. 8d. 








CRAMER & CO. LIMITED, 201, Regent Street, W. 


LACES AND PEOPLE: being Studies 
from Life. By J. C. PARKINSON, 1 vol., cr. Svo, 
NHE LILY AND THE ROSE: a Novel. 


8 vols. 


YTRONG HANDS AND STEADFAST 
HEARTS: aNovel. By the Countess VON BOTHMER, 





8 vols. 


ALENTINE FORDE ; 
CECIL GRIFFITH. 8 vols. 
HE ROSE OF JERICHO.  Trans- 

lated from the French. Edited by the Hon. Mrs, 
NORTON. 1 vol. 


AISIE’S DREAM: a Novel. 
Author of ‘‘ Recommended to Mercy.” 8 vols. 


0 . ByEDEN 





a Novel. By 





By the 





(\BERON SPELL: a Novel. 
St. Leonards. 8 vols. 


OVE STORIES OF THE ENGLISH 
WATERING-PLACES, 8 vols, 


ARTHA PLANEBARKE: a Romance, 








8 vols. 
EE WIPIE. a Novel. By ROSA 
VV _ OUCHEFTE © CAREY. 2 vols. beam ta Z 
DHG@BE’S MOTHER: a Novel. By 


LOUISA ANNE MEREDITH. 2 vols. 


TEATHFIELD HALL: a Tale. 


HANS SCHREIBER. 1 vol. 


INSLEY BROTHERS, 
18, CATHERINE STREET, GERARD, 


NEW AND POPULAR PIANO PIECES. 


MLDLPPL ALAA 


“LA BONNE-BOUCHE,” 


“ETOILE DE MA VIE.” 


BY 


FRANCESCO BERGER. 


—_——— 


Price 48. each. 





By 








~ 





CRAMER & CO. LIMITED, 201 REGENT STREET, W. 





NEW AND POPULAR SONGS. 


Oe eee 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, 


CRAMER & CO.’S 
SACRED MUSIC. 


a a, 


REGENT STREET, W. 








Saint Cecilia, 


Gem a of Saeed Metoty te 0 Suiee 
aap 


arranged for the pianoforte by J. @. Call- 


NG. 1, Containing Selections from Handel, Mendels- 
sohn, -_ Lepapens herpes and 
Hy Selections from Ch 

-” ating Shion eater - 
6 0 

No. Selections from ‘Auber, Mozart, 
piporienin ‘ 
, ” ” Duet 6 0 





J. T, BAYES, Lyall Place, Haton-square, §.W. 





Casnss & Co, Limited, 901, Ragentstreet, W. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


Price ONE SHILLING each. 


Free by Post for FOURTEEN Stamps. 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


(yRA MER'S CELEBRATED TUTOR for the 
/ PIANOFORTE, containing the Rudiments of Music, | 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the P ncipal Major and Minor | 
Keys, with a Prelude to each Key 


\RAMER’S SECOND BOOK, containing Scale 
) Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Faroiliar Arrangements of favoarite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


RAMER’S THIRD BOOK. Containing little 

/ Fantasias progressive in difficulty, Themes carefully selected | 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | 
with a special view to the Freedom of the Left Hand &c. 
YRAMER'S FOURTH BOOK will contain 

/ * Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects. | 
' 


RAMER’S FIFTH BOOK. Studies in Various 


J) Keys, chiefly introductory to the Pieces contained in the | 
ollowing Book. 


C™ MER’S SIXTH BOOK. Selections from 
/ the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 


NRAMER’S SEVENTH BOOK. Studies com- 
) posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


Y\RAMER’S EIGHTH BOOK. Half-hours 


/ with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 


RAMER’S NINTH BOOK. Advanced Studies 
‘ . from Cramer and the Standard Composers for the Piano- 
orte. 


Cr AMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


C RAMER’S ELEVENTH BOOK. 


Music, Fugues, Marches, Chorales, &c. 


(auars TWELFTH BOOK, consisting of 


Cramer’s celebrated Studies (continued). 


Sacred 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srreer, W.; 


anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN 


Price One Shilling each. Free 





RAMER’S VOCAL TUTOR, containing the| 

/ Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parta 
Useful for school and class teaching. 


\RAMER’S SECOND BOOK, containing Exer- 
/ cines, Solfeggi, &e., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Gareia; Part Songs, &c. &c. 
YRAMER'S FOURTH BOOK, consisting of 
J Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubinl, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 
YRAMER’S FIFTH BOOK, containing Exercises 
C and Solfeggi by Rubi, Crivelli, &c, ; Songs and oan 
hubert, 





by Gounod, 8c Schira, Balfe, Wallace, acfarren, and 
Hatton. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





PROGRESSIVE BOOKS, 


by Post for Fourteen Stamps. 


RAMER’S SEVENTH BOOK, containing Obser- 

/ vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


Oe ~ EIGHTH BOOK, containing Obser- 
) vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 
Smart. 


Oe MER'S NINTH BOOK, containing Obser- 

vations on the Art of Sang, teen, y Manuel 

Garcia, Grand Selection: Song by thoven, Duct by Mac- 

farren, and a Trio by Wallace. 

t- MER’S TENTH BOOK, containing Ad- 
J) vanced Solfeggi from the celebrated works of Crescentini, 

Paer, and Pelegrini ; and a Selection fiom the works of Sir Henry 

Bishop. 

Oy 4; ELEVENTH BOOK, containing 

celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 

J) Songs by Modern Composers—Gounod, Balfe, Sullivan, 

David, ti, Levey. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpos: CRAMER & CO. LIMITED, 201, Resenr Srreer, W.; 
Ann SIMPKIN, MARSHALL & CO. 








c= ER’'S NEW PIANOFORTE SOLOS.) 

Deux angrempens pourle Piano. Composée par * é. | 

Charis Hallé ....cccccccesscccscccccccccecs 3 0 j 
Caamen & Co. Limited, 201, Regent-strect, W. 





yf aouEatrs. Mazurka. By T. M. Mupis. 
Price 3s. | 
Cuaman & Co. Limited, 201, Regent-street, W. 


Caamezn & Co. Limited, 201, Regent-street, W. 








CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 
THER. Written by B. S. Monteomsay. Music by 
Kuiassta Pair, 28. 6d. 
Caaman & Co. Limited, 201, Regent-street, W. mt 
'‘ADED LEAVES. Words by L. H. F. pu 
Temanaux. Adapted tom 0 melody & Peal Henrion by 








|W. C. Laver. 3s. 


Caamen & Co. Limited, 201, Regent-street, W. 





TELLA. Nocturne. By T. M. Mupm. 3a.| GPEAK TENDER WORDS. Sang by Mrs. 


Howard Paul. 8s. 
Cuansn & Co. Limited, 201, Regent-street, W. 





Ro BLANCHE WALTZ. By W. O. Levey. “= PEARL. A Souvenir, Words by L. H. FP. 
Bolo ds, Duet bs. Bompsss. 


Onamaa @ Co., Limited, 201, Regent Street, W. 


pu Tsaasavx. Music by Price 3s. 
Cnamua & Co, Limited, 901 Regent-strest, W. 











CRAMER’S 


NEV 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stad ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘“‘ Table a’t nie.” 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘* The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘t We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by toon. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The eftects may be appreviated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—** Most satisfactory, whether as regards tone 
and touch, or that less definable quality of ae to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:— ‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public inion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strungly resembling the 
and piano. Certainly, in its power of tone, capacity for pro- 
ucing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricnton: West Street. Dustin: Westmoreland Street 
Betrast: High Street. 
May be had of Woon & Co,, Edinburgh; and J. Mumm Woop & 
Co., Glasgow. Mitsom & Son, Bath; Suita & Son, anv 
Hing & Son, Liverpool, and Birkenhead. 








vustT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR, 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


OnGANIst OF HB FoUNDLING, AND LATE OF ALL Saints, 
MancGaret Street. 


ARRANGED FROM “THE BOOK OF COMMON PRAIS 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 








Va ah 
wy, 4 ye 
INCOMPARABLY 

SUPERIOR 


TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis, Ill s 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, 








150, REGENT STREET, LONDON, W. 
Wier ye 
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SONG 5S. 


KNIGHT, a P. 
Angel land ... 


A Voice from the Ucean | B) ae 
Calm and storm (A Contrast) | - 
Denghter of a ‘Snow (** The Snowdrop’ ). 
Go, fo fb.ce afte 1oshe@es caG0.90 00 08 
I a euton were a child again. ae a eS Pr le eee 
Land of my love . 
Little cares the Robin. Song ( (s). ‘(Sang by Mali. L - Gites) 
May time (s) ... tet 

Parting, The (Her last words at) |. nice ea ube 

Rocked in the cradle of the deep (B) . ~<sateth 
She wore a wreath of roses .. 

Why chime the bells so merrily (The ‘New Year's come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) 
Lily Graeme. Scotch Song .. ce teccee 
Little Golden Hair - Venice) i in D ‘and : E (6). imitans 
Regret thee! ... 
Separation ......... 


SMART, H. 

Bright be her dreams (c) . oeees 

Charge, Chester, charge (B). 

Day is done, The .c) .... 

Do you think of the days that are gone, J “Se eanie. 

Hopes of my heart . 

In the sunny hours of May .. 

I dream of thee at morn, in A flat (1 (r ) 

Ditto, in F (c) . 

T'll tell you why Pd like to be a rose.. 0806 60 so 08 

I stood beside a streamlet (C) .....0..00c0cececesececccs 

Look from thy lattice, in © (x) ieee tees wean eqedte ° 

Ditto,in D .... @ oe voce 

Miunesinger’s dream ‘e) 00 96 Gee 

Magic of a Flower, ” F coctive 

Ditto, in E flat (B y. 

O do not chide me .... 

O d Love and the new, The . Co wbes co encecececece ce 

O tell me, shall my love be ye mine bet) ba eh baebeiben eben 

Paquita, in E flat (1)... ‘ 

Ditto, inc ... 

Priez pour Elle (Young Emmeline) io): 

Pure in heart shall meet again, = (e) 

Rose of May .. — 

Rhine Maiden, The 

Spinning Wheel, The 

Sir Brian the Bold (ce) . 

Soldier’s Wife, The .. 

Summer night ! silver 
and F) 

Tell me, sweet Zephyr ‘e).. 

The Broken Ring. Song (c 

Thinking of thee (c) .... 

Through every anu and change ‘c 

‘T'wo names, The .. . a 

Waiting for the Spring (co). — 

Young Emmeline (Priez pour Elle) (c bevae 


HATTON, J. L. 


A Bao stood pie the shore (s), (sung 7 Mdme. 
‘arepa)... ° 
Messenger, The, (3), (sung by Pischek) 
Cariole, The, or Christmas sleigh ride 
Revenge (B), (sung by Staudigl) .. 
Come live = me, and be my love, ‘in B = - 
Ditto, in G, (sung by — Mario) . 
Good- bye, owesthenst, good-bye, in 
Ditto, in E flat (r) oe 
How proudly they ll hear of this at home 
King Christmas (B) .. 
Man of War (s), (sung by Herr Formes es). 
Under the hn Kn tree, in F (Robin Hood) (7) 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who bringeth me fresh flowers piney 8 a 
I dreamt I was a —_ again . oe 
Pauline’s Song.. 00 cece ce cece ceccceccces 
Hope, sweet hope Ce ee cece ee eeeeesencecs 
ry ee 
OW UID o5:du0snec0teencx0scnce ese cee 
The Bridal morn...... oe eecnceccceces 


SULLIVAN, ARTHUR { 8. 
ba sy the bee sucks (from Sehagets —" - 


Ditto in B flat (sung by Miss Banks): 
Bride from the North 









ht! beautiful night i (im) E fat 



















TORR THEO EO e Oe ee He eee eee es 


GOUNOD. 


Bear him forth (‘‘ Irene”) in E (s).. 

Courtly dove, in A and G(a), (sung by Mame. Sherrington) 

Fair the rose of love is blowing = ”") in BandG s 

Fairer than the morning . 

Far greater in his lowly state (Ire me) Dand G0) « 

For lack of gold he Ieft me (‘ 

Gold and gray, in F and D 

Hast thou seen the young day iii (“rene”) i in % 
flat and C (s) ... ed ce ee 

Hero to Leander, in D an ereccees ve 

Lark Song The, in A and © (6) eDdnE9 00585000090 460950 


Le Soir. “Poesia de A. English and French 


words . és’ 
ths alone chasmnelis nj tadiuens, in G end Bio). e000 
DUUMENTHAL, dq. 
A Day-dream, in 


Ditto, in F (8), ( by Mame. Shi 
Come to thy lat Ml ody 
Uli Fang by de Fa ‘in G (9) dla sttrires 
—— a Valeo he C000 cope ep tinden 
Ditto, in # minor, with simplified ccompaniment ‘ 
(sung by Mr. y ~ lpenmgee BB) ccoceccce 
The ous eek Vk but sleep .. 
y are not dead, but sleep .... 1... cseecseeceeecevece 
Thoughts of ie in B flat and © (e), (wang by Midime. 


POPP eee eee eee ee ee eee) 


Wha weartenitin....” 


_—_oO 


LONDON: 


OPC eI e POLES ETC T Seer ere 


COCO ee eee eee ee He eeee 


BO CO bo Ro Co co co nO Oo Co co Co Co 


wmwwwon 


BORDON HORSES ES «BO CN BD BO BOOBS PB Nb NS 0 0 BD POD SP PO BOG 


BO BO BO BO CO BO CO BO BO bo BO bo bo bo bo BO Go bo Go bo 


Ce cocemm ete con coco co coro ee 


ore BOR ROTOR 


CRAMER & CO. LIMITED 


201, REGENT #TRERT, W. 





@oa cooanccoco™ 


eccooo 


HOSCBAHAAD SAB|BAABAGDBARAAAARVWM®AABAVAAAGIASAAAISCH 


AAAROASCARVBAAIAGQSSOSaOS 


CAD 


oo com coooacoo 


ee aac caccecco 


IGRAMER’S VOCAL GEMS. 





PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 
No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rock'd in the Cradle of the| Welcome me home, 
Deep. Cherry ripe! 

The Anchor’s weighed. Long, long ago! 
The Thorn. Isle of Beauty. 
I'd be a Butterfly, Beneath the Witlow Tree. 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY 


When Johnny comes marching 
home again, 
The Mocking Bird. 


MINSTRELS’ SONGS. 


Hark ! I hear an Angel sing. 
I ye ad since my Brother 


Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower, Helly Ray. 

Watching for Pa, Rock me to sleep, Mother. 
Come home, Father! of the Sea-shell. 

Mill May. Wale for the Waggon. 


Beautiful Isle of the Sea. 
No. 8.—SIX DUETS. 


Evening Bells. , would ye love me? 
I know a Bank, Sainted er, guide 
As it fell upon a Day. Footateps. 

Phe Exile of Erin. 





No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. Alice. 
The convent cell, The rose that opes at morn. 
Sweet ~. hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is ——e o'er us. 
3 Morning’s light is break- | Come, smile «gai 
Norah, Darling ! “ion't believe 

Bonaie Kate. them. 

No. 5.—12 apts w= SONGS. 
The Dove of the Ark. Day will I give thanks. 
Hymn of Eve. Bre fatancy 
David Singing before Saul, The World of C! 
Author of Good, O Lord, we trust in 
Satem. ne ~ and Life dejected 

ehem. 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. ; There the silver’d waters roam. 
, Goody. In Infancy. 
Water parted from the Sea. Just tike love is yonder 
Is there a heart that never} rose. 
Parca Sp a 
Ere around the tase, 





No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are iy OS tt 0 camer Gay, 


Dear mother, do not chide me. 
A Warrior I am. 
The T 


ear. 
Smooth is the moonlit sea. 
No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
ne 4 where my love lies dream- | Gentle Annie. 
Hard om, come again no 


Footsteps on the Stairs. M 
Nelly was a Lady. 
The Nesey Side the Way. 


Beautiful Star. 
Ulalie. 

No. 9.—12 OPERA SONGS. 
sabia FoR ae 
Only a Ribbon—“The Sleep-| “The River Sprite.” 
ing Queen.” 


be Ay: of May—“ She Stoops 
Gone is the Calmness from my uer.” 
heart—‘‘ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—‘‘Rose| __ ‘‘ Punchinello. 
of Castille.” 


I've Watched him— “ Hel- 
a Ay miss me—“ She Stoops 


vellyn.” 
nquer.” When the Elves at Dawn do 
For Her Sweet Sake— “ The pass—‘‘ Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—isr. Ser. 


rmald’s Song Despair. 
eo eaeee Deere. sada throbbing Boom. 
Fidelity. 





No. 11.—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s Song. She never Told her Love. 
The Wanderer, Why Asks my Fair One? 


ve am —15 CHRISTY MINSTRELS’ SONGS. 
never deem my Love can 





Lillie Dale. 
al 





CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms, 

Love's young dream, 

Go where glory waits thee. 

The that once through | 
Tara's halls. 

Rich and rare were the on 
she wore. 


No. 


O give thanks, 
Hast thou cheered the broken- 
hearted 


Nearer home. 


No. 15.—12 SONGS BY 


Tom Bowling. 
While the iaris of the village. 
Farewell, my trim-built wherry! 


J one o w fwey waterman, 
t * ed at sea. 
Poor 3 ack. 


The meeting of the waters, 
Lesbia has a beaming eye, 
The last rose of summer. 
| The minstrel boy. 
The valley lay smiling, 
Erin | the tear and the smile. 
By that lake. 
Has sorrow thy young days 
faded, 


14.—6 SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims ofthe night, 
Graceful Consort. 


DIBDIN. 


The last shilling. 

The Sailor’s journal. 

Tom Tackle. 

The constant Sailor. 
Lovely Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I'm afloat. 


his | She wore a Wreath of Roses. 


Life on the Ocean Wave, 
Pretty Dove. 
Woodman, spare that Tree ! 


Why chime the Bells so merrily? | 


Poor Rosalie. 

The Kmigrant’s Farewell. 

Shall I sing you a Song of the 
Past? 

The old Sexton, 

The young Savoyard, 





The Ivy Green. 

NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. | Thy mem'ry comes like some 
Estelle, aweet Dream. 

Are you coming, bonnie Annie?) Why do I love thee yet? 

Come out with me. | Grace Darling. 

They have given youtoanother. | Laurette. 

Blue eyed Nell. Ww =e and I'll come to you 


I can know thee no more. 


NO. 18.—5 SONG 


Home, sweet Home, 
Should he upbraid. 
Tell me, my Heart. 


dl, 


S BY BISHOP. 


Bid me discourse. 
The Pilgrim of Love. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will 


Under the Willow she’s sloep- 





rock me to sleep. ing. 
The old Pine Woods, Sweet Love, forget me not, 
Louisiana Bell. Old Boo Ridley. 
What is Home without a) The Song of the Rose. 
Mother ? Kingdom coming. 
Lucy Lee. Why am Iso happy. 
Gentle Nettie Moore, Ridin’ in a Railway Keer, 
De ole Kitchen, Keemo Kimo. 
No. 20.—SIXTEEN SCOTTISIL SONGS. 
The Campbells are comin’ Ye banks and braes o' bonnie 
ON , wilt thou gang wi’ me? Doon. 
Rante aurie. Duncan Gray. 
Within a mile of Edinburgh. O Charlie is my darling. 
I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born, 
O,m:; love is likea red, red rose.| Green grow the rushes, O 
’ thro’ the rye. Auld Robin Gray, 
John Anderson, my Jo. Roslin Castle, 
No. 21.—SIX SEA SONGS. 
The Sea. The Deep, Boup Sen, 
The Death of Nelson. The Last Watch, 
The Bay of Biscay. Outward Bound. 


No. 22._TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 


Childhood's fair Dream, 
The Troubadour’s Song. 
Oh Summer Night. 

Calmly the Day is dying. 
Gaily thro’ Life wander. 


Tn whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended 


No. 23.—12 SONGS OF THE RHINELAND, 


Home beloved, 

The Mill-wheel. 
True unto Death. 
The Forget-me-not. 
M and wise 


ay Morning. : 


The |e sey = Apprentice, 
The Rhine 

The Viclet saat the Maiden, 
Lago’s Toast. 

My Pipe. 

The livelong Day. 





No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love 2 Life's om Star. 
A little mor,, 
Willie’s on the dark blue Sea. 
Old Aunty en 
Susan Rayn 
Softly falls ‘the Moonught. 
Kiss. but never tell. 
Oh W 


you. 


Let me kiss him for his 
Mother, 

Nelly Bly. 

( coon Cob, 

She c..cs in the Valley 

Golden fears. 

Where has Lula gone ? 


illie, we have missed —_ with the lisht-bresp 


Loxpon: CRAMER & CO. LIMITED, 
201, Reoznr Srazet, W.; 
SIMPKIN, MARSHALL & 00, 
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EXETER HALL. 


Saturday Evening Concerts. 


SATURDAY, FEBRUARY “26th, 1870. 


ern 


AccoMPANIST : Mr. J. G. CALLCOTT. 
Conpuctorn: Mr. HENRY LESLIE. 














PROGRAMME. 
PART I. 
SEPTUOR ror Fiute, Osor, CLartnet, Horn, Bassoon, TRUMPET, AND CONTRA- 
BASSOON .0cccccccconss.cocscercecovceconarecensessnsnscesesccesscossceoses ees cosncesesansncebesseebueese Neukomm. 
Messrs. ROCKSTRO, CROZIER, LAZARUS, WENDLAND, WOTTON, BOSWORTH, and SMITH. 
CANZONET—“ My mother bids me bind my MN” | ctenanscruptlsinsishanbecntone senceeees Haydn. 
Miss CLARI FRASER, 


ARIA—“Non piu andrai” (“ Le Nozze de Figaro’’)........ssessesseaneseseeee sovcsrececceccsenese Afocart, 
Herr CARL BOHRER. - 
(From the Royal Opera, Dresden.) 
GLEE—“ Come, see what pleasures ”.....+......ceccsesssceseesseveesesecees oveccensocseccnccosceccee - Suite 
Tue Concert GLEE Union. 
Miss FOSBROKE, Mdme. POOLE, Mr. W. H. HILLIER, Mr. EDWARD OSBORNE, 
and Mr. GEORGE MELLOR. 
ARIA—“ Non piu mesta”’ ( Cenerentola”) ......ccccccesessssesseccsscccccscesescsseccsssseecoosees Rossini. 
Mdlle. PALMERINI. 
SOLO FOR ViIOLIN—Airs Hongrois ....cccsccecsssesssececccossessccceccccccncccscccsscssscosgesooece Lmmst, 
Herr WILHELM. 
SONG—The Lady Hildred” ...cccocccccssssdovesccersssoscecscoscscivcceses ecccccccccccccccsoeeeses Balfe. 
Mr. SIMS REEVES. 
(Harp Obbligato............... .--.Mr, JoHN THOMAS.) 
SERENADE ror two Osogs, Two CLARINEeTs, Two CoRNI DI weahspisitint TWO 


Bassoons, FOUR HORNS, AND CONTRA-BASSOON ....0. sessesssseescsevecsceeoscces scssveecee Mozart. 
Adagio. Menuetto e Trio, Andante con Variasione. " Finale.—Allegro. 
(First time of Performance in London. ) 





PART II. 
GLEE—“ The Fisherman’s Good Night” .. evevccccccccccccocencocscecees sssesese Bishop. 
THE ‘Concert GLEE UNION. 
SERENADE—“ Twilight is darkening”. ..........02...seeccssesssessecssceeees scccevccccccoenersees Kiicken. 
Mr. SIMS REEVES. , 
SOLO FOR Onore—F antasie PTYTTITITILILTTLiTTTrriii i irriirirrrrs eh PTETITIOTITIL ITT ere J. H. Taft. 
Mr. CROZIER. 
ROMANZA—“ O, vago fior” PTTTITITITILITITTTETTT ITT rere PTeTTITT ITI TTT eer Marras. 
Mdme. PALMERINI. - 
Te ae BONS OS™ *< icncccckanec cocdnanensonerastincasennitussebese Distibubensesttien seseeseee Lindpainter. 
Herr CARL ‘BOHRER. 
BALLAD—« Pretty dove” eeeeeeee SHEERS EEEEEE EHH ESHER eee eteseses COCO eeeeeeeeereeer® @eeee i P. Knight. 
Miss CLARI FRASER. 
SONG—“ My pretty Jane”......ssecseeeees pbbbbcedscacsecbsceccnenconiédvents ME 
"Mr. SIMS "REEVES. 
SOLO For VIOLIN—Fantasie Russe .......00......scseecceceesccesees Sntsdatbncecsdpabacnesé secesesse Fe David. 
"Heer WILHELM. 
GLEE—“ Blow, gentle gales” ...........46 PO ete at it ree Suseiens sovesseee Bishop. 
Tue Concert GLEE Union. 
OVERTURE ror Winn INSTRUMENTS.....0000.....c000cee ALY 05 SR ye sesscecesecsesseeses Mendelssohn. 


Doors open at 7, to Comaidanss ll at 8, and Conclude shortly after 10. 
Popular Prices of Admission, viz., 1s. 2s., 3s.; Reserved and 


Numbered Seats, 5s. 








Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co., 201, Regent Street, ond 43, Mo ma 
Street; Mrronen., Royal Library, 33, Old Bond Street; T. Coox & Co., 63, New Bond Street ; aT mee 
and Co., 48, Vheapside ; ALFRED Hays, 4, Royal Exchange Buildings ; and at Mr. AMBROSE ‘Austin’s Uni 
Ticket Office, St. James's Hall, Piccadilly. 
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